



VOL. XXXI 





OCT 26 <— 










<a a a 


SS RSE 





WL 


= The ART NEWS 








NEW YORK, OCTOBER 15, 1932 








SEATED BODHISATTVA 


TANG, 618-907 A. D. 
Included in the exhibition of sculpture from the rock-caves of Yun-Kang and Tien-lung-Shan 
now on view at the Yamanaka Galleries, New York. 


PRICE 25 CENTS 











PORTRAITS 


The leading painters of Americz 
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are members of these Galleries. 
Upon request we are happy to 


furnish information regarding 









prices, number of sittings 
required, and other details 


| pertaining to portraiture. 
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“Beatrice” By Leopold Seyffert. N. A. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 





15 VANDERBILT AVENUE New York City GRAND CENTRAL TERMINAL 


|| OPEN WEEK DAY EVENINGS, EXCEPTING SATURDAY. FROM 7 TO 9 |e 


1932 Year Books containing sixty halftone reproductions, $1.25 postpaid. 
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Notable Statue of Agrippina 
“The Younger” Acquired by the 
Minneapolis Institute of Arts 


Powerful Portraiture of the Augustan Age Finely Illustrated by | 


Draped Marble Figure of the Mother of Nero, Recently Se- 


cured From the Joseph Brummer Galleries of New York 


Through the Dunwoody Fund. 


MINNEAPOLIS During the 


months the Minneapolis Institute 


sum 
mer 
Arts has acquired from the Joseph 
im- 
Agrippina 
the Au- 
sculpture of this 


Brummer Galleries an extremely 


portant Roman statue of 
Younger,” 
The 


first Imperial Roman age 


“the dating from 


fe 


gustan 
is character- 


ized by a Clarity of conception com- 
hined with a beauty of execution that 
is both harmonious and virile To- 
ward the middle of the Ist century 
B. C. a new and entirely native ge- 
nius. the art of portraiture in stone, 
hegan to express itself, so that the 
portraits of this time have probably 
never been surpassed. Here is none 
of the somewhat brutal realism which 


marks the decline of Roman art in the 
llIrd century A, D. 

This found 
in Pompeii XIXth 
turv. Murat, appointed King of Naples 


Agrippina 
the 


statue of was 


Early in cen- 


by Napoleon, sent it to France as a 


present to one of his friends, and it 


remained in that country until a year 


the 
View in 


ago Purchased through 
Fund, it is 


the Classical Gallery of the museum. 


or so 


Dunwoody now on 
It was made during Agrippina’s life- 


time, and as in her other portrait stat- 


ues (in the Naples Museum, in the 
Capitoline, and in the Villa Albani), 
she is shown as a woman of middle 
vears, and with the same nobility of 
countenance, resignation and beauty; 
attributes which, alas, were entirely 


to the facts of her life. She 
one of the flagrant 


list of imperial Roman 


contrary 
indeed, most 


the 


was. 
of all long 
sinners. 

The life- 
sized, and, as will be seen from the il- 
standing in 


figure is three-quarters 


lustration, Agrippina is 
an attitude of repose, her right knee 
About her head four 
tight rather 
archaic but at 
hair falls in nat- 
upon her neck. The 
modeling of the face is unusually sub- 
tle: the head turned to the right, and 


bent. 
stiff 
reminiscent of 
the 


slightly 


rows of curls are 
work, 
soft, 


back her 


uralistic curls 


the expression quiet and pensive, be- 
One feels, 
than sees, that youth is past. 


neath calm brows. rather 

The garments are realistically mod- 
eled, and reveal the firm, mature body 
beneath them. She is wearing a 
like 


bor- 


much 
chiton of Greeks, 
the hem the 

wide, tightly pleated flounce. 
the the 
scarf-like 


full, loose garment 
the 
by 


stola, a 
the 
dered at 


lonic 
instita, a 

Draped 
palla, a 
the 
Greek himation; this falls to the waist 
line, the 
left released in folds 
the These 
draperies are skilfully carved, and the 
effect 


about shoulder is 


garment, resembling 


where it is gathered in at 


side, then soft 


and ripples to ground. 


is enhanced by the weathering 
of the marble, which has taken on a 
soft, golden tint. The original white 


brilliance of the stone is visible only 


In a recent break in the folds of the 


Stola. 


Despite the fact that the right foot, 


the right and 


arm part of the left are 
missing, the figure gives the impres 
sion of being remarkably intact. So 
often the faces of these early statues 
are badly mutilated, and more fre- 
quently still, the head severed from 
the body. Figures as complete as this 
one with the head and face entirely | 


unmarred, are extremely rare. 

Agrippina the year 16 
settlement 
her 


was born in 


of our era, at a Roman 
the Rhine, 


Colonia 


on 
honor, 

Co- 
Ger- 


called, in 
the 

the daughter of 
manicus and of Agrippina “the Elder,” 
and a sister of the Emperor Caligula. 
It has 
apparently 


later 
Agrippinae 
She 


modern 


logne. was 


been not difficult, 


impossible, to discover in 


merely 


her any desirable—or even 


Her entire 
spent in 


negative! 
life 
intrigue 


traits of character. 


seems to have been 
and perfidy. 

By she the 
mother of the Emperor Nero, who, par- 


enthetically, 


her first marriage was 


appears amply to prove 
the laws of heredity. She is accused of 
poisoning her husband. Ker 
third was her own uncle, the Emperor 
Claudius, through and 
plotting, she induced to marry her af- 
ter the death of his 
more, she persuaded 


second 


whom, wiles 
Further- 

accept 
Nero as heir to the throne in place of 
his 


wife. 
him to 
own son, Brittanicus. 

This accomplished, she proceeded to 
dispose of 


Claudius by means of poi- 


son. But Nero, now upon the throne, 
was less tractable than his mother had 
expected. Full of wrath, she threat- 
ened to support the claims of Brittani- 
the rightful heir. 
Nero, that his 
in the way of his plans, determined to 
rid of the 
found it convenient to 
That 
dispatched. 


cus, 


finding mother stood 


get her, and at 


time 
Brit- 


was easily 


same 
murder 
tanicus. young man 
Agrippina, however, pre- 
more of a 


sented Pretend- 


ing a reconciliation, he suggested that 


problem. 


but 


she spend some time at his palace at |} 


Baiae, and, it is said, kissed her rever 


ently at parting, and then sat back to| 


await the joyful news of her decease, 
had that 
trip on a vessel especially constructed 
But 


for he arranged she make a 


to founder. when the ship went 
down, 
ous and thwarted, 


costly 


Nero 
subtleties, 


renounced 

had his 
swiftly and 
This was in the 


such 
mother 


and 
murdered more 
surely with a dagger. 
year 59 A. D. 
Despite acts as corrupt and vicious 
as these, the first hundred years of Im- 
perial rule, 
um’s statue 


during which the muse- 


was marked 
age of extraordinary brilliance, which, 


without doubt, 


executed, an 


received its cultural 
from the 
ter of Augustus, 


“He the 
tongues,” 


stimulus and charac 


first 


mind 
the Emperor. 
both 


says Suetonius, “principally 


read classics’ in 


in order to find salutary precepts and 


examples for public and private life. 


(Continued on page 4) 


Agrippina swam to shore. Furi- | 








MARBLE FIGURE OF AGRIPPINA THE YOUNGER 

ROMAN, AUGUSTAN PERIOD 

This fine example of the portraiture of the first Imperial age, was recently 

secured by the Minneapolis Art Institute from the Joseph Brummer Galleries 
of New York. 








Foreign Artists Commissioned 
For Rockefeller Center Hall) 


; nese 


On October 9 Rockefeller Center an- 
nounced the first foreign artists who 
will participate in the extensive deco- 
rative program of the big mid-city de- 
velopment. At the same time an un- 
precedented plan for the decoration of 
the Great Hall in the world’s largest 
office building was revealed. The for- 
eign artists consist of three of the fore- 
most living mural painters—Frank 
Brangwyn of England, Diego Rivera of 
Mexico and Jose Maria Sert of Spain. 
They have been authorized to execute 
the nine imposing panels which will 
constitute the artistic embellish- 
ment of the main corridor of the seven- 


sole 


ty story RCA Building. One hundred 
and fifty feet long, one hundred feet 
wide and twenty-five feet high, this 


spacious corridor offers the largest sin- | 


gle expanse in Rockefeller Center for 
the interpretation of its ornamentative 
theme. 


Instead of following existing conven 
tions, the architects and builders have 
decided on a most unusual layout. The 


floor, walls and ceiling will be in se- 
verely plain colors, and all the art 


work will be concentrated in nine huge 
panels on the walls of the elevator 
banks in the center of the corridor. 
The floor will be laid in black tarrazzo. 
The outer walls will be constructed of 
Champlain black marble from the floor 
to the height of seven feet and six 
inches. The rest of the walls and the 
entire ceiling will be done in a deep 
ivory tone which will serve as a foil 
for the central concentration of art. 
Rivera’s mural will appear opposite 
the main entrance on the first elevator 
bank. It will be sixty-three feet long 
and seventeen feet high, covering the 
east wall of the elevator bank from a 


(Continued on page 14) 


| pieces 


Yamanaka Shows 
Sculptures From 
Early Rock Caves 


Buddhist Art of the Wei and 
Tang Periods Finely Revealed 
In Carved Figures from Yun- 


Kang and Tien-Lung-Shan. 


The Yamanaka Galleries provide 
this month a rare opportunity to ap- 
preciate an important and little known 


phase of the sculptural art of China. 


The exhibition comprises nineteen 
pieces from the caves of Tien-lung- 
shan, and five additional ones from 


those of Yun-kang. 

The Tien-lung-shan group is particu- 
larly interesting because it is the first 
time that examples of this art have 
been shown to the New York public in 
such number and variety, though ex- 
ceptionally fine pieces have been ob- 
tained recently by Yamanaka & Co. 
for a well known New York collection. 
The beauty of this sculpture will be 
readily felt by those sensitive to art 
who are not directed solely by the pre- 
vailing fashion. If one of these pieces 
were to be discovered in Greece today 
it would create @ furor in the art world, 
and command a price far in excess of 
that asked in this instance. This con- 
dition of affairs is one not likely to 
continue, in the prohibition 
placed on the export of these treasures 
from China, and the growing apprecia- 
tion felt 
which 
by the 


view of 


for Chinese art generally, 
received impetus 
and mu- 
seums in acquiring examples of this 
sculpture Such 
only 


those of 


has recently 


action of collectors 
wherever possible. 
secured 
but 
where the typical Chinese 


have been not 


from these 


Yun-kang, 


caves, from 
|genius finds its most complete sculp- 
| tural expression. 

| Late Hellenistic Indian influ- 
|ences derived from Gandhara, and the 
the 


Afghanistan, 


and 
|relation to Graeco-Buddhist 
both much 
stressed today by historians, are clear- 


style 
|} found in so 
ly seen in these sculptures. And cer- 
| tainly 
|attva 


the standing, swaying Bodhis- 
illustrated, and the knife-edge 
draperies of many of the other figures, 
the influence derived from the 
Graeco-Bactrian kingdom where a cen- 
Hellenistic culture was created 
jafter the world empire of Alexander 
But it is more necessary 
today to point out the purely Chinese 


| 
|} show 


ter of 
dissolved. 
qualities, even in these Tien-lung-shan 


which much foreign 
influence as does any Chinese sculp- 


stones, show as 

ture. 
The 

to absorb all 


the Chi- 
manner of diverse 
particularly recognized 
which this 
been ade- 
embrace foreign 
influences on their art. The bas-relief 
of a flying angel playing on a flute, 
taken the ceiling of num- 
ber fifteen at is the 
best illustration of the purely Chinese 


well known 





power of 


nationalities, 


in the Tang period, to 


group belongs, has 


quately 


never 
extended to 


from cave 


Tien-lung-shan, 


style to be found among these pieces. 
The delicate the angel and 
spirited movement in the lines of the 
floating purely Chinese in 
feeling. recall the beauty of 
those ethereal figures painted by Chi- 


rrace of 
scarf are 


They 


nese artists of the first century on the 
ceilings of Korean tombs. 

For further illustration of the Chi- 

(Continued 


on page 4) 








Yamanaka Shows 
Sculptures From 
Early Rock Caves 


Continued from page 3) 

nese elements in the sculptures of 
this collection turn to the 
earlier pieces of Wei period from Yur 
kang. In the seated Buddha reproduced 
in these the Indian 
such as the nature of the subject 
position of the hands and legs, and the 
long ears, are jut the ab 
sence of any attempt at realistic mod 
eling in the figure, and the way in 
which it is imbued with a feeling 
life which unifies the whole, is char 
acteristic of the early Chinese style in 
sculpture. In the face, the high spring 


we have to 


pages features 


t he 


obvious 


‘ 
) 


ing arched line of the eyebrows con 
tinuing unbroken down the bridge of 
the nose, is of Wei Tartar origin; but 
the beautiful archaic smile of the 


mouth, and the pervading quality otf 
serenity in the countenance, are pure 


ly Chinese in feeling, and contrast 
with the emptiness of expression fre 
quently shown in the more Indian 
types. And the whole impression is 


quite different from that produced by 
the late clichés Four other 
Yun-kang heads illustrate the range of 
diversity within the type 

One of the most important pieces in 
the collection is the full length Buddha 
shown on our cover. Another fine 
figure represents Milei, the Buddha 
who is yet to visit earth, also from 
Tien-lung-shan. He is seen seated on 
a pedestal with the legs hanging 
straight down, the left hand resting on 
the thigh, and right arm cut short by 
a break at the e'bow. The torso, which 
shows late classic influence, one of 
great beauty. The fine modeling of the 
bare chest, the way in which the scarf 
knotted in front seems to crease the 
flesh, and the graceful draping of the 


classic 


is 


robe over the shoulders, have high 
tactile values. One head of a Bodhis 
attva with high coiffure, which is 
especially interesting from the his 
torical point of view, is closely re- 
lated to the Graeco-Buddhist type 
Even the limestone on this piece re 
sembles the surface effect of stucco 


Another head of large size is closely 
covered with tight curls and resembles 
the style so often found in the Lung 
Men caves. 

The Yun-karng sculptures at Ta 
T’ung Fu date from the period of Wei 
supremacy in China, and have long 
been known to the West. The Tien- 
lung-shan caves are of the Northern 
Chi and Tang periods, built when 
Buddhist art was at its flower, and 
when discovered by Mr. Tei Sekino in 
1918 were in a good state of preserva- 
tion. Very soon, however, in 
case also of Yun-kang, vandals began 
to knock off the heads, and to take 
away pieces which could be more 
easily removed. It has only been re- 
cently that any attempt has been made 
to check the fast spreading ruin. For- 
tunately Mr. S. Yamanaka  photo- 
graphed the interior of the caves pre- 
vious to this destruction, so that we 
have a record of the original state. 
The sculptures were carved out of the 
solid rock of the cave walls, a com- 
mon arrangement being a Buddha sur- 
rounded by Bodhisattvas, Lohans, 
guardians, donors, etc. These figures 
were dedicated to the glory of Buddha, 
or in memory of the donor's family. 
Many of these pieces were covered 
with several layers of polychromy 
which had evidently been renewed by 
devotees in successive centuries. Two 
very fine figures of guardians in the 
Yamanaka collection have still traces 
of this color remaining. And two pairs 
of pillar ornaments, one having 
phoenix design, and the other conven- 
tional animal motives, illustrate the 
fine type of decoration employed. 


RARE SCULPTURE 
FOR MINNEAPOLIS 


3) 


as 


(Continued from 


page 


He would 
word and send them to 
or to the governors of armies and 
provinces or to the magistrates of the 
city whenever they required his ad- 
monitions.” 

Among the immortals of this period 
were the poets Virgil and Horace: 
the historians Tacitus, Suetonius, 
Livy, and Pliny the Elder; the rhetori- 
cian Quintilian; and the moralist and 
satirist Juvenal. Cicero had died only 
eight years before the accession of 
Augustus. 

These are names we are all familiar 
with. 
artists who produced works as force- 
ful and as subtle as our statue of 
Agrippina, must remain forever anony- 
mous, 


copy these out word for 


the | 


his servants | 


Unfortunately, the great Roman 


FIGURE OF A SEATED BUDDHA 





The Art News 


CHINA, WEI DYNASTY 


This subtly modeled figure in gray limestone, is included in the exhibition of 
sculptures from the caves of Tien-lung-shan and Yun-kang, now current at the 


Yamanaka Galleries. 








WORK BY DURER 
FOUND IN LONDON 


BERLIN. 


Some little time ago, in a 
| London auction, a well known Bond 
- ‘ , 

| Street art dealer acquired a_ picture 


that had been attributed to an 
artist of the late XVth century. After 
close examination the coat-of-arms of 
a Nuremberg family was discovered on 
the back of the picture, and the work 
was revealed to be not only of German 
|origin, but from the hand of Diirer. 
This painting, representing the Ma 
j}dlonna and Child, is in fact an exceed- 
ingly important document from the 
master’s Venetian period, the most in 
spired and happy period of his life in 
Italy. 

The best known works from this im. 
portant phase of Diirer’s life are the 
wonderful portraits of Venetian women 
in the Berlin and Vienna museums and 


Italian 


|chow at Prague known as “The Feast 
of the Rose Garland.” It is not neces- 
|} sary to emphasize the importance of 


this discovery, considering how rarely 
an unknown work by this master comes 
up.—F. 


T ~. 
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the famous canvas in the convent Stra- | 


la ” 
states. 
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DemorTe 


ROMANESQUE, GOTHIC & CLASSICAL 
WORKS OF ART 


MODERN PAINTINGS 


FAMOUS WHISTLER 


LOANED BY LOUVRE 


Whistler’s “Portrait of the Artist’s 
Mother,” the first painting by an 
American ever placed in the Louvre 
will return to America this fall as a 
loan from the Louvre to the Museum 
of Modern Art, New York, for its 
American exhibition opening Nov. 2 
This internationally famous painting 
is one of the most prominently placed 
works of art in the Louvre, where it 
has been seen by hundreds of thou- 
sands of American visitors. It has 
not been on public view in America 


for fifty years. 

In announcing that the Louvre has | 
consented to break its rule against 
lending works of art in order that the 
painting could be shown in this coun- 
try, A. Conger Goodyear, president | 
of the Museum of Modern Art, said | 
that “the return of the painting at this | 
time is an act of international good | 
will on the part of the French govern- 
ment and a reaffirmation of the artistic | 
solidarity of France and the United 
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Saturday, October 15, 1932 
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The King and Queen t 
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HARMAN & LAMBERT . 


(HARMAN & CO., LTD.) iso 


Experts in Antique Silver and Jewellery 





Amongst our stock is this rare “Elizabethan” TIGERWARE JUG with 


original Silver-gilt Mounts. This piece was made in the year A. D. 1559 


and the Maker’s Mark “S. K.” is portrayed 


Chosen by the Committee exhibition at the 


BRITISH ANTIQUE DEALERS’ ASSN. FINE ARTS EXHIBITION 
AT CHRISTIE'S 


for 


177 New Bond Street, London, W. 1 


| Cables: Harlamsilv, Wesdo, London 
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36 East 57th Street New York 


Member of The Antique and Decorative Arts League 
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IN NEW YORK 





EXHIBITIONS 
eal PARISONS AND CON. | show, which opened last month at the 


TRASTS” 
Newhouse Galleries 
The College Art Association, which 
may be counted on to enliven the New 
York art stimu 
lating show at the Newhouse Galleries 


season, has staged a 





clusion concerning the mooted points. 


| 
inder the general heading of “Compar- 


Forty odd Amer 
types 


isons and Contrasts.” 


ican paintings of various and 


periods are ranged about the rooms in 
tandem formation, each pair illustrat- 
ing a pictorial point of controversial 
nature, the issue in many cases being 
between the conservative and radical 
elements in painting. If any general 
conelusion is to be drawn from the 
exhibition, it may be set down as favor- 
ing the newer modes of painting with 
their increased concern with design 
and virility of technique. 

{t is unfortunate that a more robust 
Bellows was not available to contrast 
with the Walkowitz scene with figures, 
for Bellows at his best was very mod- 
ern in the way he angled off his figures 
and landscape accessories. Otherwise 
the various contrasts seem fairly 
enough set forth. The _ well-pointed 
Klitgaard landscape rather sets in the 
shade the more impressionistic Lawson 
“Upper New York,” and Allen Tucker's 
“Rockport” (one of the best things he 
has done), makes the literally inter- 
preted seascape of Frederick Waugh 
seem particularly tame and uninspired. 
Milton Avery’s moody landscape leaves 
the rather prettified Henry W. Parton 
of similar nature way behind. 
While the Pollet vision of spring coun- 
tryside outdistances the academically 
minded “Old Road” of Chauncey Ry 
der. 


scene 


Elsewhere it is a question of con: 
trasted styles, with both parties pretty 
much holding their own, as in the case 
of the two nudes by Ganso and Sloan; 
the figure pieces by John Carroll and 
Harold Weston; the mother-and-child 
compositions by John E. Costigan and 
Warren Wheelock; and the Judson 
Smith “Landscape” a la Kuniyoshi 
(cleverly accented and sustained) and 
the quietly managed “Cove” of Arnold 
Friedman. It not possible to cite 
all the various issues that are pro- 
pounded, but the above mentioned will 
serve to show the interesting nature of 
the exhibition. Other teams on view 
are Olinsky-Biberman, Dasburg-Frie- 
seke, Meyers-Foshko, Simkhovitch- 
Maurer, Canade-Refregier, etc. 


is 


XV gold 
gouache paintings 
niers. Maker 


Louis 


Jean Duc 





Snuff Be 


inde! 


rollay 


Lyman Allyn Museum at Hartford, will 
eventually be shown at various Eastern 
art centers. Another unusual item con- 
cerning the exhibition is the posting of 
various critical opinions by well known 
writers and art authorities alongside 
the paintings as aiding the general pub- 
lic in reaching a fairly unbiased con- | 


ITALIAN BAROQUE 
PAINTING 


Kleinberger Galleries 


A comprehensive collection of Ital 


ian Baroque paintings and drawings of 


the XVIth, XVIIth and XVIIIth cen 
turies has been arranged by the 


ubiquitous College Art Association as 
an educational passage at arms with 
the gallery going public of this coun- | 
try, and this considerable group of 
works, bringing into play such provoc- | 
ative names as Tiepolo, Guardi, Cana- 
letto, Guido Reni, the Carracci, Cara- 
vaggio, Piazetta, Domenichino, and so | 
on, at the Kleinberger 
Galleries for the current fortnight. The 
whole affair has been 


is to be seen 
contrived with 
forethought, and under 
patronage. In fact the 
celebrated authority on Italian paint- 


considerable 
distinguished 


ing, Lionello Venturi, who was in our 
midst last year and whose monu- 
mental work on Italian painting in 
America (English edition) is in prepa- 
ration, has contributed a scholarly in- 
troduction to the catalog, in which he | 
sets forth with admirable lucidity and 
warmth a plea for the baroque period 
for its own sake apart from any com- 
parative considerations with the more 
important epochs of Italian art. 
Although a goodly number of work: | 
have been got together for this highly 
specialized demonstration, it must be 
said at the outset that the quality of 
the work at hand—save for the small 
Guardis and the two charming Tiepolo 
sketches from the Kleinberger collec- 
tion—are not particularly interesting 
or outstanding. Especially does this 
seem true when one recalls the really | 
magnificent display of works of the| 
same period that we saw last season 
at the Durlacher Galleries. Exceptions 
to this general ruling of mediocrity are | 





| 
| master 





the small “Head of a Youth” by Cara 


This! vaggio from the Wadsworth Atheneum 


x, with ¢ XV_ four co 


10 panels of 
Maker P. N 


panels of Louis 
after Te- 


yore 


glass, 


with 


Paris, glass 


at Hartford, Conn., a drawing of the 
Madonna and Child by Carracci; a 
small panel by Magnasco, “The Or 
ganist,” and a Belotto landscape, also | 
from the Wadsworth Atheneum Collec 
tion. The general tone of the exhibi 
tion sufficiently explicit to deter 
mine the general temper of the epoch; 
under discussion, and such, will 


is 


as 


| work its purpose as it tours such cul 


tural centers as the College Art Asso 
ciation has outlined for it. Anothei 
time it would not be amiss to acquir« 
more important items when illustrat 
ing such a specialized thesis. 


MODERN FRENCH 
PAINTINGS 
Kraushaar Galleries 


The Kraushaar Galleries may Il: 
counted on with a high degree of cer- 


| tainty to bring forth a quantity of fine 


examples of the modern French mas- 
send 


ters aS a off for each new sea- 
son. This year, although Mr. Krau 
shaar has not personally toured the 


Paris ateliers, he has nevertheless se 
cured some fine things for our pleas 
ure and edification—at least for those 
of us who still believe that the School 
of Paris has a few more years to run 
Particularly shall I emphasize the two 
fine canvases by de Segonzac, a mod- 
ern master seen far too infrequently 
in the New York galleries. If anyone 
finds his style in oils too starkly con- 


trived for comfort, he can take pleas- | 


ure in the two excellent water color; 
by the same painter, noticeable for 
the same fine regard for mass and ac- 
cent. De Segonzac’s ruggedness of 
pattern and abiding sincerity 
gards landscaping pure and simple is 
worthy of careful study. Two small 
Matisse studies show this particular 
of pictorial synthesis at his 
most felicitous, and there is a stun- 
ning black and white and green ab- 
straction by Bracque that would make 
the clou of any drawing room. Derain 
is seen in a “Nude with Green Drap- 
ery,” and there is a Soutine landscape 
that is quite the best outdoor scene 
from his hand that I recall. Redon’s 
large “Andromeda” panel that Mr. 
Kraushaar has shown on other occa- 
sions, is stil 


as poignant to the eye as | 








KNOEDLER 


MEMORIAL 
EXHIBITION 
OF PAINTINGS 
BY THE LATE 


GARDNER 
HALE 


UNTIL OCTOBER 22nd 


as re-| 


ever, ard there are other interesting | 
works “y Deiacroix, Rouault, Pissarro, 
Toulciuse-Lautrec, Forain, Ingres (a 
rarely beautiful drawing of Mlle. Jo- | 
sep iin Raoul Rochette), Morisot 
Devas. two enchanting Boudin beach 


sce 


s, Corot, Laurencin, etc. 


our go Snuff Box, 
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MAILLOL DRAWINGS 


Pierre Matisse Gallery 


Recent drawings by Maillol are be 
ing shown by Pierre Matisse at his 
gallery in the Fuller Building. Nine 


teen items illustrating this famous 
sculptor’s full-bodied, yet sensitive 
concept of plastic form make up an 
unusually revealing exhibition Most 


of the drawings are in black and white 
but through occasional use of sanguine 
and two examples in pastel, he 


to 


brings 


and his studies 


the 


warmth 
Two of 


variety 


drawings are large-scale, 
“Pastel” he 
intricacies of 
to enhance 
Maillol, as 


everyone knows, is past master at pro 


and in the case of the 
dallied the 
modulated light 


has 
with subtly 
and shade 


his finely balanced forms 


jecting a sense of volume in his sculp 


tured work, and this predominating 
quality is quite as marked in these 
drawings. They are obviously the 


work of a man whose principal concern 
is with form in the round and this pre 


occupation is untrammeled by any of 


the sensuous incidentals that waylay 
most sculptors in their attempt to 
translate the inherent dignity of the 


human frame into terms of length and 
breadth and height. Maillol’s splendid 
sincerity and constructive simplicity 
is apparent at every stage in these re 
cent studies, and they have an added 
eloquence apart from the merely 
sculptural side of the story. Two pho- 


tographs taken 


the 
studio last 
Henri-Matisse engaged in 
discussion over problems of 
walls the main exhibition 
room here recently been paneled 
in light « wood Ww 1 makes 
admirable -background for such works 
as these Maillol drawings 


in garden outside 
Maillol’s 
him and 
terested 


art. The 


show 
in 


summer 


ot 
have 


olored al 


Lif 


cere PRP PLP P LLLP LLOLL PLL LOL LL LOL EP 3 


AROUND THI 
GALLERIES 


PEOPLE LOL OLOLOLOLLOPLLELDLLLLLLODS 


Jo Rollo is at the Rehn Galleries in 
a first one-man show, and quite justi 
fying Mr. Rehn’'s faith in his pictorial 


powers. His hang together 
in a personal way, possessing as they 


Canvases 


do mood, tone, and taste—a conside1 
able quota of favorable points for one 
more or less at the threshold of his 
career. I should say that Mr. Rollo’s 
handling of still life was as yet his 
major contribution, and here he is 
stylized without at any point having 
to overstress his effects. In his figure 


work, however, he is still laboring over 
a suitable formula that will enable him 
to be distinctive and interesting with 
out having to rely on any academic 
tricks of modelling His drawings ar 
gue a fluent hand and mind, although 
they are uneven and not nearly so co 


herent or individual as his oils. A very 
promising debut 
* * . 
The Artists of Carnegie Hall are 


holding their first joint show in a new 
ly created gallery in that famous mu 


sic center. For those who have long 
wondered what went on in the vari- 
ous studios that encrust the major 


The Art News 





British Dealers 
Warned That Boom 
Prices Are Over 


LONDON Viscour Lee 
opening an exhibition of il 
treasures at Christie's under the 
auspices of the British Antique 
Dealers Asso ition on Octobe 
12, said that boom prices should 
not be expected again 

“Temper your prices to the 
shorn lamb and remember that 
cash buyers are rare birds and 


putting salt on their tails is 


harder than ever,” he declared 
according to a special dispatch 
appearing n The Veu York 
Times 

Lord Lee said that while in 
New York recently he had 
learned that prominent col 
lectors, when embarrassed finan- 
cially, obtained loans from 
banks on the security of works 
of art when they were not forth 


coming on anything else 


The exhibition is conservative 
ly valued at £750,000 (about 
$2,587,000 at current exchange) 


Among the most precious objects 


are a Brussels tapestry in gold 


£12,000, and 


“Aristotle.” 


thread worth Rem 


brandt’s portrait, 





. I” 


rooms of Carnegie Hall, an explicit 
answer is vouchsafed in the fifty or 
more items in various media that have 
been assembled for this new experi 


naturally 
coherent 
vari 


ment in exhibitioning. It is 
difficult to arrange a very 
demonstration with such a 
Carnegie ateliers 
there are few names 

could use to con 
with Edwin Blashtield 
or the dean of the group 
‘Moon and Stars,” and there 
that spells any par 
ticular divergence from the standards 
that Mr. Blashfield has set. I particu 
larly liked the two still life paintings 
by Frederick G Hall, 
to New York from Boston, 
Hovsep Pushman still life one of 
best. J. Campbell Phillips shows 
two portraits that are remarkably well 
realized of their type. Elsewhere there 
are artists as Henry 
Donald Campbell, Jr., Constance Cur 
tis, Frederick K. Detwiller, Charles 
Dana Gibson, F. Ballard Williams, and 
Leroy MacMorris to be met with. The 
gallery has been set out with comfort 
able chairs and sofas so that it should 
prove a pleasant rendezvous for those 


etv ot 


the have 
up, 
list 


work as 
vielded 
the 
jure 

more 
with his 
is little 


and 
that 
Or 


! 
less 


on 


one 


course 


on hand 


come 
and the 


recently 
IS 


his 


such sJeekman 


interested in the more academic side 
ot contemporary painting 
* * 
Viktor Planckh, an Austrian artist 
who studied in Vienna under Schufin 


sky and who has achieved a consider 
able European reputation by virtue of 
his work in fresco, is holding his first 


American exhibition at the Ferargil 
Galleries. He is first and foremost a 
colorist, and it is easy to see how he 


has arrived at certain prevalent color 
sequences in the course of his large 
scale work where they would be less 
apt to achieve monotony. His peasant 
siudies are sympathetically rendered 


P. & D. COLNAGHI & C 


BY APPOINTMENT 


PAINTINGS 


ESTABLISHED 1760 


DRAWINGS 


PRINTS 
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and are not too stylized for a man 
whose pictorial instincts lead him to 
certain broad effects of line and mod 
elling. His works are in oil, aquarells 


and gouache. War sketches by Georges 
Pavis of Paris are also on view, which 
lisplay a genuine of humor 


sense ans 


accuracy of observation 
> a * 

The Fifteen Gallery is holding a 
members’ exhibition as an initial ges 
ture toward the new season. The regu 
lar group—a few more than fifteen 
now, | believe—is on hand and such 
familiar names as Lars Hoftrup, Her 
bert Tschudy, Isabel Whitney, Hanns 
Scheidaeker, Chas. A. Aiken, Beulah 


Stevenson, and Winthrop Turney—on 
the list. Mr. Scheidaeker’s full bodied 
portrait sketches are effectively han 
dled, and Mr. Hoftrup’s works are in 
evitably arresting with their dash and 
yright color. Arnold Haverslee is a 
newcomer who provides a group of 
Scandinavian mountain scenes that 


ire rigorously ordered and individual 
ly designed. Mr. Turney’s work is clear 
and lucid and, in the water colors par 
ticularly, crisply defined 


DA VINCI MOSAIC 
SEEN IN BERLIN 


BERLIN.—A large mosaic reproduc 
tion of Leonardo da Vinci's “Last Sup 
per” of Milan is featured in the new 
Pergamum Museum here. This repro 
duction, measuring about 30 x 11 feet, 
of what has been called “the world’s 
most magnificent painting ruin,” was 
inspired by a full size copy of Da Vin- 
ci’s canvas, made by the German paint 


er, Robert Richter. It is composed of 
approximately 300,000 glass mosaic 
pieces, 
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ECONOMIC INTERLUDE 


Fortune temporarily favors the 
parti pris of those critics who profess 
to see an end of the belittling rule ot 
that glittering 
archy of French painters that reaches 
back Matisse to the 
beginning of Romantic 
With no Carnegie 


home 


American art by hier- 
Picasso and 
the 
of the last century. 


this 


from 
movement 
International 


year to press 


any insidious and with 


small likelihood of particular Eu- 
ropean representation in the local gal- 


comparisons, 


any 


leries featuring contemporary art, the 
American painter has the field pretty 


much to himself for the coming 


se@a- 


son. While the growing enthusiasm 
for American art from its earliest be- 


ginnings up to its present estate is one 


of the surest signs of a genuine re- 
naissance, the recent stand taken by 
certain critics that Americans have 


the School of 
Paris dealers into a state of servitude 


been mesmerized by 
bordering on provincialism may be in 


itself a subtle form of the same com- 


plaint. 

if the American art game is to be 
played strictly within our own boun 
daries, then it will be necessary for 
the local ateliers to turn out a half} 
dozen masters whose work is _ suffi- 
ciently dominating and universal in 


tone and temper to swing the balance 
of power 
without the 
pointed program of 
other tariff-like For the 
comfort of those who see a slackening 
of the influence, indeed 
a propitious moment to assemble irre- 


our way of its own accord, 


necessity of any self-ap- 


restrictions. 


Paris this is 


futable proof of American supremacy. | 


Economic fostering 
tionalistic feeling in all quarters. Give 
the home talent a is the 
miliar cry. Rockefeller Center is about 


necessity is na- 


chance, 


to receive the ministering touch of a| 


selected group of New York painters 
and sculptors, even if the biggest com- 
missions have gone to Brangwyn, Sert, 
and Rivera. The local 


galleries are 


oo re ee ee 


fa- | 
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ONE OF A PAIR OF STANDING BODHISATTVAS 


Included in the notable exhibition of sculptures from the caves of Tien-lung-shan and Yun-kang, now on view 


at the Yamanaka Galleries. 


CHINA, TANG PERIOD 








filled with the work of promising new- 

comers as never before, and an ill 

wind that blows nobody somewhere. 
Meanwhile the School of 


terpieces that 


its 


Paris 
into tig- 
ures and more are being quietly kept 


mas- 


rate well five 


in the vaults of the more monied deal- 


ers until such a time as the market 
jcatches up with them again. If this 
period of respite from the Parisian 





barrage is due merely to an economic 
| ull, it leaves the situation more or 
as it was before. But it is quite 
| possible that a rallying together of the 
| American contingent 


less 


will actually re- 
reverberation of 
note in art. At the 
must net be forgotten 
that in the long run it is more a mat- 
ter of international 
residential 


sult in increased 
the 


same 


an 
American 
time it 


réclame than of 


intrenchment. 


exclusionism, or | 


OBITUARY 
seuennepsatishannediabeaaaanininen 


EDWARD KENNEDY 


Edward G. Kennedy, who 
from Kennedy & Co. in 1916, died in 
|his home at 375 Park Avenue on Oc- 
tober 8, at the age of eighty-three. He 
had been ill since last April, and death 
was due to arterio-sclerosis. We re- 
print below, from the columns of the 
Herald Tribune, the tribute paid by 
Royal Cortissoz to the memory of this 





retired | 


leading print connoisseur and 
of Whistler: 

The man who has just 
long rest, Edward 


leaves among 


friend 


his 
Kennedy, 
innumerable friends ex- 
ceptionally diverse claims to remem- 
brance. His career was that of a con- 
noisseur of prints, and thoughts of 
his flair for them, exercised for years 
as a dealer, and later in his retirement 


vyone to 
Guthrie 


as a collector, are inseparable from 
consideration of his name. But to 
those who knew him well there was 
much else about him that they came 


to honor. He was, as the saying goes, 
“a character,” one of those forthright, 
independent men who in all the rela- 
tions of life have an unmistakable 
genuineness and singularity. He had 
a peculiarly distinctive personality—a 
tall, spare figure, very dignified, but 
with a swift play of his native Irish 


humor flickering through his terse, 
candid and sometimes brusque 
speech. On occasion he could be ex- 


plosively abrupt. But no one ever had 
a more beguiling laugh, a more gener- 
ous, golden heart. 

It was the essential sweetness of his 
nature well his artistic sympa- 


as as 


thy that won him the sustained confi- | 


dence of Whistler. That master of 
“the gentle art of making enemies” 
was completely disarmed by the man 


from Amefica who trafficked with him, | 


frequented his house and his studio, 
was often his traveling companion. He 
was, indeed, somewhat astonished by 
the growth of their alliance, “A friend, 
my dear Kennedy!” he exclaims in 
one of the many letters which their 
recipient ultimately deposited in the 
New York Public Library. “A tried 
|to deal with him. I have no habit, 
and you might alter the whole flow of 
my life.” Whistler did indeed alter, 





30 far as Kennedy was concerned, the 
flow of his life. In the same letter 
from which we have just quoted he 
says: “We know you to be an angel 
and Grand Seigneur, which is rarer.” 
He thought it would be an honor “to 
grave upon copper our best present- 
ment of such a Preux Chevalier and 
dear good fellow.” Instead of an etch- 
ing he painted the little full length 
which Kennedy gave to the Metropoli- 
tan Museum. Whistler began back in 
the ’80s by calling him “Mr. Kennedy,” 
but it was not long before he was ad- 
dressing him as “my dear old O. K.,” 
and that affectionate designation he 
retained down to the artist’s death in 
1903 and throughout the remainder of 


his own life. 

It was as “O. K.” that Kennedy was 
known to his intimates, the Whis- 
tlerian nickname seeming the exact 


one for the man-—playful, friendly and 
with a delightful symbolism contained 
in it. How thoroughly sound were his 
judgments! He had no superior in his 
familiarity with the whole art and 
mystery of etching and engraving, The 
variations of “states,” the qualities of 
an impression, the great public and 
private print collections of the world 
were known to him in all their infinite 


t 
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o which he devoted himself with re 
1ewed ardor upon his withdrawal from 


jousiness 


then, in 


may 
year 


Some idea of what those activities 
neant may be gathered from the group 
which he first lent and 
gave outright to the 
To the museum also, it 
be added, he gave in the present 
some beautiful Japanese priest 
Prints paintings, textiles 
came within his He 
assiduous reader and a lifelong 


of cloisonnés 
1929 
Metropolitan. 
} 


obes 
00ks, all 


an 


S( ope 


Was 


adherent of the stage Not only 
Whistler but other painters, Boldini 
and Chase among them, bodied forth 
the traits of this eager, questing in 
dividuality Wayman Adams made a 
remarkable full length of him. These 
memorials will be valued But even 
without them he would be remem 
bered—-the “O. K who was not only 
1imired but beloved 


Louis Kronberg 
Pays Tribute to 
Roland F. Knoedler 


October 11, 1932 


100 West 57th Street 
New York City 

Dear Mr. Frankel 
I was very much grieved by the 
death of Roland Knoedler I knew 
him for a great many years. He was 
a good friend of the artists. Many 
times I have seen him shaking one 
hand with a very rich and important 
collector, and at the same time ex 
tending his other hand to a poor art- 
ist One day I said to him: “Mr 
Knoedler, you should be very happy.” 
“Why?” he replied, and I said to 
him, “I have never known anybody 


to speak evil of you, even any of the 


< 


“T have 
is right, 


and I 


dealers.” To 
tried all 
and if 
feels that I 
thing by 
will 
had to do 
In the passing of 
feel that the artists 
friend. I, for 


irt which he answered: 
my life to do what 
you know anybody 
have not done the 
him bring him to me 
make it good.” But I never 
that. 


who 
right 


Mr. 
have 
shall 


Knoedler I 
lost a good 


one, miss him 


deeply 


range. And added to his exhaustive | 
| acquaintance with ponderable facts 


there was his unfailing taste, his deep 
feeling for beauty. He had artistic as 
well as scholarly gifts. They counted 
in his association with the Grolier 
Club, which he served for some time 
as president, for which he produced 
| his great labor of love, the monumen- 


| tal illustrated catalogue of Whistler’s 
|}etchings, and which he enriched by 


friend! I doubt if I shall know how 
countless gifts of prints. They count- 
|ed also in the activities as a collector 








Very sincerely yours, 


(Signed) Louis Kronberg. 
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BERLIN 
Paul Graupe 
October 17-1IS—Books from the NV-XX 
centuries ; graphic art 
Paul Cassirer 


Oct. 20-21—The 


painting 
heimrat R. 


Frenkel. 


Rudolph 
26— Antiquities 


collection of Ge- 


Lepke 


Oet. 25 ind paintings 


mths 


FRANKFORT 


Joseph Baer & Co. 
November 7—Wood cut books, art litera- 
ture 
Heinrieh Hahn 


November 14, 15—Paintings, furniture, Far 
iMastern art 


LEIPZIG 
Cc. G. Boerner 
November 8, %#—Engravings by 


old mas- 
the collection of 


Friedrich August 


ers, 
Il. 


November 10, 
of modern 


11—The 
graphic art 


Stinnes collection 
and books. 


COLOGNE 


Math. Lempertz 
Nov. 2-4—Art from the v. Guillaume es- 
tute, Part II 
DUSSELDORE 
Flechtheim-Helbing-Paffrath 
Nov.—The Moritz Leiffmann collection 





LONDON 
Sotheby & Co, 
Oct. 27—The Hignett 
porcelain, 
Oct. 28—Decorative 


collection of early 


arts. 


ROME 
Ulrico Hoepli 


November 12 —Incunabula, 


autographs, 


and illustrated books from the XVIth 
to the XIXth century. 
AMSTERDAM 
Mensing & Fils 
Oct. 25—Paintings, ship models. 
Oct. 25—Rembrandt drawings from the 
Valentiner collection. 
VIENNA 
Dorotheum 


Oct. 20-22—Paintings, antiquities. 

Oct, 20-22—The library of Dr. Stefan Licht. 

Nov. 9-11—Furnishings sold by the order 
of S. Schein 
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GRIEVE EXHIBITS 


PERIOD FRAMES 


, keen interest in the correct fram- 
of pictures has prompted Maurice 
Grieve, president of the well-known 
company of that name, to open an es- 
tablishment at 386 Park Avenue de- 
ted to the exhibition of his collec- 

n of picture ftrames, considered to 
x one of the largest and most com- 
prehensive in the world. The entry of 
this unique gallery into the American 
art world emphasizes the importance 
vyhich is today placed upon the proper 
setting for a painting. Gradually there 
has developed among collectors in 
\merica a deeper consciousness of the 
beauty of old frames, and the neces 
sity of properly matching the picture 
to its border. At one time a frame 
suitable for a masterpiece had to be 
sought in Europe, where for cen 
turies collectors were accustomed to 
order handcarved and gilded ones 
from artist-craftsmen who specialized 
in this line 

In a litthe Flemish village in 1721 
the name of Grieve was becoming 
known for excellence, not only in 
wood carving and gilding, but for the 
skill and taste which could be relied 
ipon to correctly ally border with 
painting. The whole family soon be 
came engaged in this work. Some ot 
them went to London; and, twenty 
vears ago, Mr. Maurice Grieve came 
to New York, here to show examples 
of old marvels of workmanship and 
art, as well as almost indistinguisha 
ble reproductions. 

The modern collector makes more 
demands of his frames than did his 
predecessor, principally in the matter 
of period and harmony of color, and 
also in regard to symmetry of line. 
The perfect frame will resemble the 
good accompanist, whose function it 
is to neither subordinate himself com 
pletely to the soloist, nor attract at 
tention from him, but rather to en- 
hance the latter’s musical power. 

In the current exhibition at the new 
gallery are many fine illustrations of 
frames of early period, rich in his- 
torical association. There is, for in 
stance, a Spanish XVIIth century one 
with crisply carved leaf motives which 
would be a perfect setting for a Goya 
portrait, While the delicate tracery and 
smooth planes of gold leaf in a Flem- 


ish XVth century example echoes in| 


its Gothic arches the deeply religious 
mood of the early masters. 

Italian frames range from the elab 
orate fluted pillars and arches of 
triptyeh form to the simple but beau- 
tifully carved molding, which today is 


as suited to the dignity of the Chinese | 


portrait, as in the past to that of an 
Italian nobleman of the XVIth cen- 
tury. 

Among the French frames there are 
many examples which reflect § as 
strongly as do the paintings the char- 
acteristic exuberance and _ sophistica- 
tion of the period; while the equally 
rich but more dignified taste of the 
Louis XIVth period is well illustrated 
in an especially fine example from Mr. 
Grieve’s collection, featuring  car- 
touches and acanthus scrolls, 

The stately ladies depicted by 


Gainsborough, Reynolds and Romney 
find the perfect foil in the classic se- 
verity of the early English XVIIIth 
century frame, which also lends itself 
equally well to the work of our early 


masters, 


Ambroise Vollard was the first to 
use an antique Spanish frame for a 
Cézanne, and sinee then his lead has 
been followed by many collectors of 


modern art. 
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RENAISSANCE HUNTING TAPESTRY 
This magnificent weave, which is a feature of the Perry Belmont dispersal at the American-Anderson Gal- 
leries on October 21 and 22, formerly hung in the formal dining room of this collector's Washington mansion. 
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Association- Anderson 


sith Street 
October 21, 22—Paintings, furniture and ob- 


Washington mansion. 


Art Galleries 
Rose Room, Hotel Plaza 
19, 20, 21—Paintings, 
English furniture, decorations, etc., 
collection of 


Art Galleries 


October TS, at 1 P. M.—The complete con- 
tents of the apartment of Mrs. H. FE 


furniture. 
tion begins October 15 


Art Galleries 


October 20, 21 
antiques featuring 


22—Home furnishings, and 
Empire pieces, 
architect ; 
with paintings belonging to the Progress 
Exhibition begins October 17. 


3 East 53rd Street 


October 19, 20, 21—Fine old English furni- 
Waterford Bristol glass, Con- 
tinental china, 
and Brussels tapestries, etc., sold by or- 
Exhibition 
begins October 


677 FIFTH AVENUE 
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by Louise Gordon-Stables 





The mood of optimism that is gen- 
erally current at the present moment 
is beginning to be reflected in the art 
world. The most important of the 
early events of the fall season is un- 
doubtedly the exhibition of the British 
Antique Dealers’ Association, to be 
held at Christie’s. Owing to present 
conditions, those in charge of the 1932 
show have decided not to stress mu- 
seum specimens, as was done in the 
first of these displays. However, the 


‘exhibit will offer a fine demonstration 


of how well our leading dealers can 
cater to the demands of private col- 
lectors desiring distinguished exam- 


ples of antique English furniture for | 


their homes. It adds enormously to 
the interest of such a display as this 
to know that all objects are for sale. 
Doubtless many who have curtailed 


their purchases during recent years | 


will avail themselves of this opportu- 
nity. 


Naturally paintings will not play} 


such an important part in the exhibi- 
tion as furniture and objets d'art, 


since the unsold masterpiece is usual- 


PAINTINGS 


ly kept for the discreet gaze of 


9 


will be entirely on English XVIIIth 
century pieces. Further details of this 
interesting exhibition will be given in 
my next letter. 


aa a 


Simultaneously with the opening of 


the British Antique Dealers’ Show, 
there will be held in the Trophy Room 
of St. Paul’s Cathedral an exhibition 
in cOMmemoration of The Tercente- 
nary of the birth of Sir Christopher 
Wren. This will feature the great 
architect’s models and drawings, as 
| well as portraits and mementoes re- 
lating to him and to his fellow work- 
men. Since loans are still being so 
licited, it is too, early to know what 
will be the outstanding items in the 
show, 


The Leger Galleries are showing the 
work of Edward Ardizzone, a young 
man whose career is worth following. 
Strange to say, some of his paintings 
are reminiscent of Hogarth, and oth- 
ers suggest Giorgione. But in what- 
ever manner he paints the artist’s 
power to create atmosphere is always 
felt,.and he succeeds in expressing 
the essence of his subject within the 
limits of a simple sketch. In every- 
thing he does humor modifies the ten- 
dency towards romanticism. Further- 
more, there are signs that the modern 
movement is having an increasing in- 
fluence on his work. The achieve- 
ment of many of his effects by the 
use of hot, harsh colors, with the con- 
sequent undue deepening of shadows, 


|is, I think, to be regretted. 


x at 


Next week will see the opening of 
the fall season at the London galleries. 
Wyndham Lewis is to hold a show at 
the Lefevre Galleries, which will com- 
prise some thirty portraits of impor- 
tant personalities of the day, in color 
and in black-and-white. I understand 
these will be somewhat academic in 
style—an indication of the movement 
prevailing amongst modern artists. 

The Tooth Gallery is to have a show 
of pictures acquired by The Contem- 
porary Art Society; and at Colnaghi’s 
there will be held an exhibition of 


paintings and drawings by Stanley An- 
derson. 


——— ae * a 


the The success of the Exhibition of 


potential client. However, some thirty | British Industrial Art at Copenhagen 
canvases, including a number from |reflects great credit on the way in 


notable collections, have been secured 


which our artists are now working in 


for the occasion. Silver will naturally | cooperation with manufacturers. of 
form an important feature of the dis-| pottery, textiles, and glass. We have 


play, the selections embracing English 


formerly only taken a half-hearted in- 


and continental examples of a type|terest in international exhibitions of 


appealing both to the private collector 


and the museum. In the field of 


this kind, and it is good to see the re- 


an-|sults achieved this vear are fully 


tique glass, however, the emphasis worthy of our undoubted ability. 
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Barrie Completes 
Twenty-five Years 
In Art Career 
In a recent interview Mr. Erwin 8 


Barrie of the Grand Central Galleries 
related interesting experiences of his 


career which has been devoted en 
tirely to handling the works of the 
American artists. When Mr. Barrie 
left college and entered the art de 
partment of Carson, Pirie, Scott and 
Company he found red walls, red car- 


pets and oil paintings at $7.50 and $10, 
and some as high as $40 and 
which were elaborately framed 
seven points gold burnish on the 
ners, encased in black shadow boxes 
making them look very expensive, al- 
though somewhat 


$50, 
with 
cor 


funereal. 

He was extremely ambitious to han 
dle better things and in his third year 
went to Europe to purchase paintings 
throughout England, France and Italy. 
This venture was very successful, but 
he had the feeling that he wanted to 
handle the works of American artists 
and become acquainted with them all 
personally and have them feel he was 
their friend and exponent. 

Approaching several of them, even 
his persuasive salesmanship was un- 
able to convince them that they could 
afford to risk their reputations by ex 
hibiting their works in a department 


“RAMONCITA” BY ANDREW DASBURG 


The Ant News 


AND “GIRL KNITTING” 








store. The stigma at that time that) 

touched art in department stores has} EEE estate ee 

largely vanished and it is to Mr. Bar-| walter Ufer, who in those days was 

rie’s credit that he contributed toward | ¢gnsidered a “red hot” radical. but 

its disappearance. who has toned down considerably in 
Getting back to his original experi-|later years. In fact, some of the 


ences, he finally persuaded six of the| younger generation today consider his 
Chicago artists, including Walter Ufer, | art old fashioned, but there was noth- 
Pauline Palmer and Victor Higgins, to|ing conservative about either Walter 


give one man exhibitions, but it was/or his art in 1910. The result of this 
definitely understood that no one art-|one man _ exhibition soon became 
ist would take this adventurous step| known throughout the entire country 
into the “depths” unless all six joined|and even in some of the European 


together in this project. i centers. 
The first one man show was by 


Fourteen canvases out of 
this one man exhibition were sold, but 
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PAINTINGS 
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G& COMPANY 


INC. 


Distinguished 
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PAINTINGS 


WORKS OF ART 


TAPESTRIES and FRENCH FURNITURE 
of the 18th Century 
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BY FREDERICK FRIESEKE 


A pair of portraits placed in juxtaposition in the Exhibition of Comparisons and Contrasts, assembled by the 
College Art Association and on view at the Newhouse Gallery until October 22 








how these results achieved is 


still a secret to Mr. Barrie and his 
good assistant, Mr. W. W. Wiseman, 
who is still with him. They did not 
have to resort to machine guns or 
other paraphernalia sometimes asso 


ciated with the Western Metropolis by 


the Eastern press, but their methods 
were sufficiently strenuous so _ that 
even today the clients who bought 


those Ufer paintings laugh about their 
first purchases. 
From that day on the fame of Wal- 


ter Ufer spread and paintings of the 
size sold in this first exhibition were 
selling for five times the original 
price. Mr. Barrie’s methods were al- 
ways different from those of the av- 
erage dealers and it was while he 
was with Carson, Pirie, Scott and Com- 
pany that he introduced the idea of 
taking important exhibitions of Amer- 


ican art to various cities throughout 
the United States, and of having the 
artists with him to meet prospective 


painting buyers and collectors. 





ESTABLISHED 1848 


CABLES: SABINUS, LONDON 


Exhibition of 


PAINTINGS BY 
STEPHEN 
ETNIER 


October 17th to November 5th 


MILCH 


GALLERIES 


108 West 57TH STREET 
New 


YORK 





THE PENNSYLVANIA ACADEMY 


OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 


The Oldest Fine Arts School in America 


DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 


Illustrated Booklet 
Address Eleanor P. Fraser, Curator 


M. & R. STORA. 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 
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172 NEW BOND STREET, LONDON, W. 
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This 
selling 
when 


innovation in the methods of 
art was so successful that 
Walter L. Clark of New York 
City conceived the idea of launching 
the Grand Central Art Galleries he 
was told by many people that the man 
to manage this tremendous undertak- 
ing could be found in the art depart- 
ment of a Chicago department 
and that his name was Barrie. The 
birth and growth of these New York 
Galleries has become famous to every 
one Hundreds of important exhibi- 
tions have held in the galleries: 
ambassadors from England, France 
and Italy have sponsored these exhibi- 


store 


been 


‘tions; John Singer Sargent assembled 
and presented his great one man ex 
hibition; The National Academy of 
Design gave its Centennial Exhibition 
in the Galleries, and the famous show 
known as 33 Moderns was also pre- 
sented in this home of American Art 

Aside from these achievements the 
Galleries have looked far afield and 
have sent tremendous exhibitions to 
various museums and cities through- 
out the United States, as well as Can- 
ada and Italy 

The Grand Central Art Galleries at 
the suggestion of Mr. Walter L. Clark 
have recently built a beautiful muse- 


um in Venice, Italy, so that the artists 
of the United States can be properly 
represented in the famous biennial In- 
ternational Exposition of Art held in 


that city. The 1932 Exhibition was 
opened by the American Ambassador 
and visited by the King and Queen 


of Italy and their royal party. 
Mr. Barrie believes in the American 


artists and in the American people 
and in American business methods. 
He has probably sold fifteen million 
dollars’ worth of American art in his 
career and looks forward to the fu- 
ture with hope and optimism. He is 
confident that the American people 
will demand the greatest effort and 
the finest achievements from their 
own artists and that America is on 


the threshold of a cultural and artistic 
renaissance. 


ENGRAVINGS 
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KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 
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OBJECTS 
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12 EAST 54th STREET 


Schools 


NEW YORK 
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AMERICAN-ANDERSON 
GALLERIES 
BELMONT COLLECTION 


Exhibition, October 15 
Sale, October 21, 22 


Included in the collection of paint 
furniture, and objects of art, the 
property of the Hon. Perry and Mrs. 
Belmont, removed from their _Wash- 
ington mansion, will be six paintings 
acquired by August Belmont, Sr., while 
he was Minister to the 
under President Pierce. Among these 
two signed companion portraits by 
Maes: one of “Petronella Du 
Nois” and the other of “Pieter Van 
Groenedyk”; and a “Mountain Land- 
scape with Figures,” by Aelbert Cuyp, 
hearing his signature. These, in addi- 
tion to many other paintings, statuary, 
tapestries, Oriental rugs, Chinese por- 
celains, silver table ware and a small 
choice collection of XVIIIth century 
fans formed by Mrs. Belmont, will go 
on exhibition October 15, prior to their 
sale October 21 and 22. 

Those familiar with the interior of 
the palatial Washington house will re- 
member the grand gallery and 
room hung with pictures by well- 
known artists, and the state dining- 
room with its elaborate ceiling inset 
with French and Italian Schoo] paint- 
ings of the XVIth and XVIIth cen- 
turies, brought from an old Venetian 
palace. The thirteen canvases com- 
prising this decoration are included in 
the dispersal. 

Among the Dutch paintings are two 
delightful portraits of children by Jan 
Miense Molenaer. One, “Portrait of a 
Child with a Parrot,’ dated at upper 
right “ANO 1653,” depicts a good little 


InsS, 


are 


Nicolaas 








Netherlands | 


COMING AUCTIONS 


¢ 
In the group of French furniture 
and decorations are some interesting 
signed pieces, such as a Louis XV 
kingwood and tulipwood parqueterie 
fall -front writing cabinet, stamped 
“DUBOIS,” and a Louis XV _ inlaid 


rosewood commode mounted in bronze 
doré, stamped “CHARPENTIER, 
PARIS,” both XVIIIth century pieces. 
And there French XIXth 
century bronze and bronze doré clock 
garnitures, including one after Claude 


are several 


Michel—“Clodion.” A Brussels hunt- 
ing tapestry, about 1610; two Oude- 
naarde tapestries, placed at about 


1700; and two Aubusson tapestry salon 
carpets, one a Louis XVI example of 
the XVIIIth century, will also be in- 
cluded in the sale. 

The silver includes a very rare Wil- 
liam and Mary caudle cup, London, 
1691, a well authenticated example of 
the type greatly prized by collectors, 
having four marks, the maker’s mark 
being a capital “T” in a shaped shield. 
There are also: a George II gilded 
silver strapwork cup and cover by 


| John Langlands, Newcastle, 1749, with 


ball- | 


|IV gilded silver trophy urn, by 


|of whose work are in the Royal Col- 


girl in stiff dress and contrasts amus- | 


“Portrait of Henriette 
showing an elaborately 
dressed child with spaniel, posed 
against a landscape background - 
which was purchased from the collec- 
tion of the Comte D’Espagnac, dis- 
persed in Paris, 1868. “Before 
Village Inn,” by Adriaen Van Ostade, 
also included in this group. The 
French paintings include a_ Detaille, 
“Souvenirs des Grandes Manoeuvres,” 
showing the painter himself among 
the spectators; a signed and dated 
Bouguereau, “Enfants Endormis”; a 
signed and dated Ludwig Knaus, ‘Vil- 
lage Festival’; and a “De Moerdyk” 
marine landscape by Paul Jean Clays 
signed and dated ‘1866," and authen- 
ticated on the back by the artist in 
the following year. 

Indicative of the wide range of the 
Belmont collection is a Roman sculp- 
tured Siena marble sarcophagus of the 
I-IInd century, fashioned from a single 
piece of marble, and carved on three 


ingly with the 
D’Angleterre,” 


1S 


sides with classical motives and fig- 
ure. Other decorative marbles form 
a part of the collection. 


nes we reientat = 


sbi sists 


| pair of Urbino jars, both of the XVIth 


the | 


five marks underfoot, and the maker’s 
mark on both handles; a similar strap- 
work cup and cover by Benjamin 
Carthwight, London, 1759, with four 
marks; a George III gilded silver Irish 
cup and cover by William Bond,(?) 
Dublin, 1762, fully marked; a chased 
gilded silver rosewater ewer and dish, 
London, 1772 and 1803; a fine George 
Wil- 
liam Edwards, London, 1825, examples 


lection, Windsor Castle. Other items 
of silverware of George IV and Wil- 
liam IV period as well as examples by 
M. Odiot of Paris also occur. 

The collection contains some rare 
decorated majolica pieces, notably a 
pair of Siena two-handled vases and a 


century, as well as a Variety of Euro- 
pean and Chinese porcelains, includ- 
ing an XVIIIth century Meissen dec- 
orated porcelain cabaret. 


ALBERT DUVEEN 
COLLECTION 


Exhibition, October 16 
Sale, October 19, 20, 21 


A collection of paintings by old mas- 


ters, as well French and 
and decorations, 
rugs and objects of art, will 


by order of Albert 


as English 
oriental 
be sold 


the Na- 


furniture 


Duveen at 


| century 






















tional Art Galleries (Rose Room, Hotel | 
at 8 P. 
P. M. 
tion begins Suncay, October 16. 


Plaza) October 19 
October 20 and 21 at 2 


on M., and 


Exhibi- 


John 


The Art News 


The first session will be devoted en- 
tirely to paintings. A group of XVIIIth 
English works 
“Farmer's in 
“Portrait 
Fenn” by Francis Cotes, 
W. Roberts London; two 
companion paintings of race horses by 
Francis Sartorius, dated 1776, from 
collection of Lord Ashbrooke of 
Dublin; and a “Portrait of Mrs. John 
Opie (wife of the famous artist John 
Opie) as well as portraits by North 
cote, William Hoare and Sir Godfrey 
Kneller and sporting prints by Stubbs 
and Herring. 
paintings, 


include: a 


Cottage Norwich,” by 


Crome; a Thomas 


certified 


of 
by 
of 


the 


Among the 


are a “Portrait of a States 
man” by Largilliere, authenticated by 
Wildenstein, Paris 1925; 
entitled “‘The Lovers”; 


a Fragonard 
and a classical 
subject by Claude Lorraine. The group 
of Italian works, including examples 
of the Umbrian and Sienese schools as 


well as XVth and XVIth century pro- | 


ductions, is distinguished by two por- 
traits by Tintoretto, one of a Vene 
tian Senator, and the other of a Vene- 
tian Nobleman. The School 
contains, addition works by 
Vos and attributed 
Scecrel, a “Portrait 
Nobleman” by J. Susterman. The 
Dutch painters represented by 
such well known names as Molenaer, 
Cuyp, Dirk Hals, Willem van der 
Velde, Jan Verelst, and others, a vil 
lage scene by Teniers the Elder, and 
a landscape and harbor scene by Abra- 
ham Cornelis Begeyn, dated 1660, 
ing of particular interest. 
“Especially fine selections of XVIIIth 
century French and English furniture 
and a small, but 
group of Oriental 
notable features of the 
third of the dispersal. In 
addition to a great variety of delight- 
ful poudreuses, occasional tables, 
chairs and small the French 
XVIIIth century group comprises many 
outstanding larger pieces, mounted in 
ormolu. 


Flemish 
in 

de 

van 


to 
Cornelis one 


to Jan 


of a 


are 


be- 


extremely 
the 


second 


rugs are 


sessions 


pieces, 


XV marquetry commode having a pair 
of corner cabinets to 
particular 
Among 


match, attracts 

attention in this series. 
the tapestry upholstered 
pieces, appears a handsome nine piece 
salon suite, covered in Aubusson. 
quisite timepieces 
Barancourt 


Ex- 
Gautier and 
are featured in the offer- 
ings of XVIIIth century clocks, while 
the candelabra include two cuivre dore 
mounted 


by 


sets, one in finely modeled 


bronze, the other in Sevres porcelain. | 


The earliest piece of French furniture 
in the sale is an important Gothic oak 
cabinet, dating from the XVth century. 

All of the most desired styles are 
included in the large selection of Eng- 





French | 


| specimens 


signed | 


| white, 


lish furniture. These compris¢ 
the fine in 
Jacobean cak, some William and Mary 


, among 


earlier examples, pieces 


covered in gros and petit 
point, a Charles II needlepoint chair, 
and beautiful representatives of the 
Queen Anne period, including a secre 
tary-bookcase with mirror 
Among the later pieces, collectors will 
find characteristic 


Adam 


doors. 
Sheraton, Heppel- 
Chinpendale 
attractive 


and 
well 


ex- 
amples, as items 
from the Georgian era. Noteworthy 
among the individual specimens is a 
Chippendale needlepoint settee, with 
amusing Chinoiserie design. 

The oriental rugs feature attractive 
XVIIth and XVIIIth century speci 
mens, such weaves as Kuba, Hamadan, 
Fereghan, Kulah, Ispahan, 
silk Kashan, Royal Sarouk and Cabis- 
tan, being represented in the collection. 

The porcelains include a small num- 
ber of Ming, Kanghsi and XVIIIth and 
XIXth century Chinese pieces; Eng- 
lish XVIIIth century examples of 
Staffordshire, Wedgwood, Worcester, 
Spode and Lowestoft ware: and some 
Italian majolica, as well as Delft from 
Holland. From England, also, are 
some interesting needlework pictures 


as 


ASSCHER 


AND 


WELKER 


OLD MASTERS 





choice | 
most 
and 


An exquisitely shaped Louis 


OF ALL SCHOOLS 


LONDON, S.W.1 





Kerman, | 


8 Duke Street, St. James’s 


cil 





and sampiers. Among the miscellan- 
eous objects of art are some old Eng- 
lish pistols, screens, bronzes, English 
and French clocks, candlesticks, etc., 
and a_ signed 


bronze by Barye 


equestrian group in 


SYRACUSE 


The Syracuse Museum of Fine Arts 
has gone architectural for the nonce; 
and the season opened brilliantly on 
October 9 with an exhibition of archi 


tectural drawings, photographs and 
modes by Dwight James Baum. 
x * * 


A memorial exhibition of pastels by 
Dwight Williams of Cazenovia will be 
on view at the Syracuse Museum of 
Fine Arts throughout the month of Oc- 
tober. Furthermore, the directors are 
proud to announce that two of these 
pastels are to be placed in the perma- 
nent collection of the museum, one 
generously given by a group of Caze- 
novia friends, the other by the estate. 

This, together with Ethel Mundy’s 
portrait of Mr. Williams, forms a defi- 
nite nucleus towards the eventual es- 
tablishment of a small and intimate 

‘Dwight Williams Memorial Gallery.” 








Piere di Lorenzo di Pratese 
Panel, 60 x 40 e.m,. 








EXHIBITION OF PAINTINGS OF 


VIRGINIA and FRANCE by 


BERKELEY WILLIAMS 


October 17th to 29th 


WARWICK 


17th & Locust Streets 








GALLERIES 
PHILADELPHIA 





Its location on Madison 


Avenue at 58th Street, just a few 


steps from Fifth Avenue, is one 
of the 


city. 
and business centers are quick- 
ly and conveniently reached. 


most desirable in the 
Smart shops, theatres, 


TARIFF 
Single from 85 
Double from $7 
Suites from $10 


MADISON 


hotel azz restaurant 






1S EAST 58th ST. 


famed 


NEW YORK 


for the 
cellence 


o f it’s food 





Bertram Weac Managing Director 
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“A FARMER’S COTTAGE IN NORWICH” 


Included in the sale of the private collection of Albert Duveen, to be held at the 


on October 19, 20 and 21]. 
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NEWHOUSE 


GALLERIES 


“COMPARISONS 
and CONTRASTS” 


An exhibition of paintings by 





American Artists 


Auspices of the College Art Association 


UNTIL OCTOBER 22nd 
By JOHN CROME 


National Art Galleries 


9/8 MADISON AVENUE 








Reproductions of 


By Raceu FLint sian counterpart of Paris’ own Marie 
The Museum of Modern Art starts|Laurencin: graceful figures disport 
rns hy ; ley smeelvec i eviv: sattings ‘ , 
its first season in its new home with | themselves in sylvan phate : — 
an unusual display of reconstructed |!"8 !! amorous ogg ot ee 
fresco paintings illustrating a little |/"8 CUP ol wings —s ne eg 
known side of Persian art, arranged | Here and ther va ; mre 8 ~ pn <e 
under the auspices of the American terlude, although there is little action 
Institute for Persian Art and Archae- |t® break the dream sense of the paint 
: : > r . : ings ave } » enisode here 
ology. The entire upper floor of the |i®8S, Save in one episode where a 
museum is given over to the display huntsman with falcon is shown in full 
of these reconstructions, numbering oie vo ab pe? = —— = 
more than a hundred, which come to|P@ ifficult to suddenly transplan 


us from the Musée Guimet. Paris these little groups of Persian men and 

f \ ’ « 5, . . 

where they were on display last} Women into the colorful passages of 
A b a) ay : eae : : " i a ; 

spring. Paris rose with gusto to the a present day ballet, so posed and 


polished are the various episodes, and 


opportunity of enjoying this unique es 
as oF erties asntary wall et on so theatrically informed Many of the 
ing in Persia, and thronged the gal-|®™OUPS might be taken directly from 
leries where these reconstructions by | 5°™€© colorful work at the Opéra 
Sarkis Katchadourian evoked so vivid- | CO™!4Ue. rhere bs Shrougnont 00 
ly this romantic epoch of near-Eastern ae © definite singing quality that 
art curiously akin to many phases | ™"St have been inspired by the he wheat 
of the modern movement in painting j cal surroundings of the court life ot 
In fact, it is part of the intention | that time. 
of the American Institute for Persian| The originals of Mr. Katchadou 
Art and Archaeology, in presenting | rian’s tempera reconstructions are to 
these works of another day, to illus-| be found in two of the finest palaces 
trate the relation of Persian art to|in Isfahan, both built by Shah Abbas 
the modern movements. |the paintings in the Ali Kapu having 
These works are just the sort to | miraculously escaped the hands of the 
delight a Parisian audience so sus-| restorers, although the ravages of 
ceptible to the romantic idea in art.|time and accident have taken their 
In fact, these light and glamorous epi-|toll. But the main decorative quali 
sodes of a vanished past seem a Per-|ties of the originals are faithfully re 
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EXHIBITION 


held undé r 
ANTIQUE DEALERS’ 


t 
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now 


most authoritative 
being held at Messrs 
by 


THE BURLINGTON MAGAZINE 


an Clation. ¢ the above exnidiliol 


Rooms, London, that 1 


1932 number of 


guide to ippre 
Christies’ Great 
the Octobe r 


Connoisseurs 


An International Magazine for 


founded 


1903 


Among the subjects dealt with 


are 

. Pictures—by Tancred Borenius. 

. Silversmiths’ Work—by W. W. Watts 

. Textiles and Furniture—by A. I. Kendrick: 
', Glass—by Wilfred Buckley 

’, Ceramics—by William King. 


NOW READY—FULLY ILLUSTRATED 
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CORNER 57th STREET 


New York 


for our benefit, and the color | 
hemes are sufficiently clear to 
graphic idea of the original 
these practically unknown Persian 
escoes., 


As Arthur 
his 


give | 


State 


Upham 
introduction 
paintings 
mtinuation of a 
ast a thousand 


Pope 
to 
are 
great 


years 


points 
the catalog: | 
an important | 
tradition at 
old and have 


oul |} 


484 N. KINGSHIGHWAY, St. Louis 





but 


of 


them the 
morning 


also in 
youth, a 
especially commends 
taste.” In fact there 
distinct Matisse 
in the general 


ENGRAVINGS - ETCHINGS 
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Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 
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that 
1em to modern 
more than 
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once a 


be noticed 


A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 


BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 


WI cae PIERRE MATISSE 


os SELECTED MODERN PAINTINGS & SCULPTURES 


EF E rR A 1 | FULLER BUILDING 


51 EAST 57TH STREET 
Ancient Paintings 


NEW YORK 
680 Fifth Avenue 


MUNICH 


Maximiliansplatz 7 


OS ED 


NEW YORK 


- METROPOLITAN Galleries 


| Now at 730 Fifth Ave.. Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 


NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 








markin ut f the featur and the resemblance in the way the lady in 
various decorative parts of the com- question has been indicated 
position, and in one particular group As a contribution to our knowledge 
The Garland which seems to be cast | of oriental painting, the exhibition 
in a less strictly Persian mold tha which runs through November 20, 
the others we see a distil P iss indeed note worthy 
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ACQUES SELIGMANN & C 


3 East 5lst Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 
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POS ee 


Calendar of Exhibitions 





Ackerman Galleries, 50 East 57th Street— 
Old English coaching prints. 


American Folk Art Gallery, 113 West I3th 


street—Early American paintings, et 
(Open by appointment). 

rie ace, 509 Madison Ave.— 

(merican Place, 040 i 

-. w paintings by S. Mas Donald Wright, 
ta Oct. 29 
arden Gallery, 160 Park Avenue—Garden 
eorniture, sculpture and accessories 
(rt Center, 65 East 56th Stret—First ne 
tional exhibition of photographs for 
commerce, industry and science, until 
Novembel ) 
Averell House, 142 East 53rd Street— 
Flowers on gold and silver by Mary 
Klizabeth Price, Lowestoft and glas 
and art for gardens. 


Babeock Art Galleries, 5 East 57th St.- 


Paintings, water colors and etchings by 
American artists. 
Bachstitz, Inc. the Sherry-Netherlands, 


Fifth Avenue and 59th Street—The Ste 
phan von Auspitz collection. 


Barbizon Plaza Hotel—Group ¢ xhibition of 


paintings by members, to Oct. 31 

John Beeker, 520 Madison Avenue—lraw 
ings by Sergei Eisenstein, October 15 to 
November 7. 





Belmont Galleries, 576 Madison Avenue- 
Primitives, old masters, period portraits 


Bourgeois Galleries, 128 East 57th Street 
Old and modern paintings. 


Brooklyn Museum, Eastern Parkway. 
Brooklyn—Special exhibition of bey) 
tian art. Early historical photographs 
from the collection of Thomas E. Morris 
to October 31. 


Brummer Gallery, 55 East Sith Steet 
Antique works of art. 
Butler Galleries, 116 East 57th Street 


Paintings “suitable for decoration.” 


Ralph M. Chait, 600 Madison Avenue 


Important Chinese porcelains. 


Carnegie Hall Art Gallery, 154 West avth 
st.—Premier showing of the new Cat 
negie Hall artist group 


Cheshire Gallery, Chrysler Building—Draw- 


ings by James Reynolds depik ting ta 
mous legendary figures of Greek history 
and mythology. October 17 to Nove 
ber 5 

Columbia University, Philosophy Hall 


Walter Scott centenary exhibition ot 
first editions, et 


Miss 


Commodore Hotel, Grand Central Station 
—Four portraits of Washington neve! 
exhibited before. 


Kast 


ol 


Cronyn & Lowndes Galleries, 11-18 
sith Street—Comprehensive show 
wate! by American artists; on 
man show of new pastels by Robert Phil 
ipp; character drawings by F. Luis Mora 
From October 1S 


colors 


Daniel Gallery, 690 Madison Avenue- 


American paintings. 


Delphic Gallery, 9 East 57th St.—Paintings 


by Hamilton Wolf and. silhouettes by 
Sigmund Gorny, 
Demotte, Ine.,, 25 East 78th Street 


Romanesque, Gothic and classical works 
of art; modern paintings. 


Downtown Gallery, 113 West 13th Strect- 
Paintings and sculpture by a group of 
leading American artists; prints” by) 
Bernard Sanders, Oct. 22 


to 


A. S. Drey, 680 Fifth Avenue—Painting> 
by old masters and works of art. 


Durand-Ruel Galleries, 
Exhibition of 
pressionists. 


12 East 57th St.— 
paintings by French im 


Ehrich Galleries, 36 East 57th Street— 


Paintings by old masters ; portrait draw 


ings by Frederick T. Weber. To October 
3] Mrs. Ehrich Knglish furniture 
and accessories recent importations 
Through October. 


Eighth Street Gallery, 61 West 8th Street 
An international exhibition of work by 
modern artists. 


Ferargil Galleries, 63 East 57th Street— 
Drawings and Aquarelles” by 
Pavis to October iy ee paintings 


Aquarellas by Viktor Planckh, to 
ber 23 


George 
and 
Octo- 


Fifteen Gallery, 87 W. 
opening exhibition, 


oith 
to Oct. 


St.—Members 


99 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists. 


Gallery, 144 West 18th St. 


“Examples of 
American Painting,” 


to Oct. Zi. 


Goldschmidt Galleries, 780 Fifth Avenue— 
Old paintings and works of art. 


Art Galleries, 6th Floor, 
Grand Central Terminal—Group exhibi 
tion of etchings by Robert Lawson, Al- 
vert Sterner, Percival Rosseau, Saul Ras- 


ate John Sloan, Jerome Myers, Anthony 
lle die 


Grand Central 


} 


and Walter Tittle. Paintings by 
Jerry Farnsworth, Myers, Randall Da- 
vey, Frank Tenny Johnson, Ernest L 
Blume chein and Sloan. 
M 


- Grieve, 386 Park Ave.—Portrait frames 
Largest collection of rare examples of 
riods, Through October 

G. R. D. Studio, 
Exhibit on of 
drawings 
collectiy n. 


58 West 
paintings, 
selected from 


55th Street- 
watercolors and 
the permanent 





Grant Studios, 114 Remsen St., Brooklyn 


Etchings by American artists. 


in’ New York 


The Art News 






Reinhardt Galleries, 730 Fifth Avenue— 
Old masters. Contemporaneous French 
and American paintings. 


| their special beauties of line, 


| himself 


Harlow, McDonald Co., 667 Fifth Ave.— 
Prints by old and modern masters | Robertson-Deschamps Gallery, 415 Maudi- 
. x = son Avenue—Cer: 7. rR. St < 
Marie Harriman Gallery, 61 East &7th ai eramics by ruck 
Street—Paintings by Alexander Byer, , 
George Picken, Thomas Donnelly, Fuller | Roerich Museum, 310 Riverside Drive— 
Potter, Jr., and Frank di Gioia. | ontemporary German prints from the | 
collection of Erich Cohen 
Kennedy Galleries, 785 Fifth Avenne— : : . 
Twenty etchings by twenty American | Schultheis Galleries, 142 Fulton Street— 


artists executed 
centennial 


for 
portfolio 


the Washington Bi 
during October 


Keppel Galleries, 


Etchings by 


16 East 57th Street— 


Felix Buhot, to October 29 


Kleemann-Thorman 
Madison 
modern 


Galleries, 
Avenue—Prints by 
masters 


Ltd., 575 


vin 
old and 


Kleinberger Galleries, 12 East 54th St.— 


Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Etchings by American and European 
artists, paintings of clipper ships, ete 


Scott & Fowles, Squibb Building, Fifth 
Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern draw- 
ings. Water colors by Rowlandson (1756 





1827). 
Old masters Italian Baroque painting } 
under the auspices of the College Art | : 
Association. To October 22. | Messrs. Arnold Seligmann, Rey & Co., 
| Ine., 11 East 52nd St.—Works of art. 
Knoedler Galleries, 14 East 57th Street— | 
Memorial Exhibition of paintings by the | Jaeques Seligmann Galleries, 8 East 51st 


late Gardner Hale British mezzotinto 
portraits of the XVIIIth century. 


Kraushaar Galleries, 680 
Iexhibition of paintings and watercolors 
by leading American artists; 
French paintings, water colors 


Fifth Avenue- 


moder 
ind draw 


ings. To November 5 

Laco Studios, Chrysler Bldg.—Woodcuts 
by Harry Spanner and small sculptur 
by Fritz Groshans 


Jolin Levy Galleries, 1 East 57th Street 
Paintings of the Barbizon Schoo 
XVitith century English portraits. 


Julien Levy Gallery, 602 Madison Avenue- 
Retrospective show of portrait) photo 


graphy, old and new From October 15 
Novembet 


Macbeth Gallery, 15 East 57th Street 
Choice small paintings and water colors 
Oct. 17-Nov. 2 

Macy Galleries, 34th Street and Sixth Ave- 
nue—Exhibition to celebrate the Wash 
ington Bicentenary. One man show of 
work by Nura 

Pierre Matisse Gallery, Fuller Bldg. 51 


East 57th St.—Re 
ings by Maillol, 


ent pastels and draw 
to October 28 


Metropolitan Galleries, 730 Fifth 
Paintings by old 


\venue- 


masters 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Recent Kgyptian accessions 
(3rd and 5th Egyptian rooms). Washing- 
ton Bicentennial exhibition, through No- 
vember 27. New taste in old prints; em 
broidered and lace handkerchiefs 

Midtown Galleries, 


559 Fifth Avenue— 


Kighth show by members of the cooper- 
ative group, to October 28; one-man 
show of paintings by Isabel Bishop, to 
October 29 
Mileh Galleries, 108 West 57th Street— 
Paintings by Stephen Etnier, Oct. 17 
Nov. 5 
Montross Gallery, 785 Fifth Avenue— 
Paintings by American artists 


Morton Galleries, 127 East 57th St.—Paint 
ings of the south’ by sertha Herbert 
Potter, to October 17; annual group show 
of recent water colors, October 17-31. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Historical ex- 
hibits relating to New York City 
“Glimpses of Fifth Avenue,” paintings 
prints and photographs. Through Octo 
ber 31. 


Museum of Modern Art, 11 West 58rd St. 


Exhibition of painting and sculpture 
from the museum's” collection. Recon- 
structions of XVIIth century Persian 


frescoes. 


Museum of Science and Industry, 220 East 


42nd Street—Industrial subjects by Ge) 
rit A. Beneker. 
National Arts Club, Gramercy Park-— 


Members’ exhibition of small paintings. 
J. Be. Neumann, 40 East 49th Street— 
Works by modern American and foreign 


artists. 


Newark Museum, Newark, N. J.— 
The Jaehne loan collection of Chinese 
and Japanese art. Colonial life, celebrat- 
ing the Washington Bicentennial. Mod 
ern American paintings and sculpture 
Medals made in Newark. Thomas Lynch 
taymond’s models of church sanctuaries 
Closed Sundays, Mondays and holidays 
Sculpture (in court) Life in Latin 
America (Junior Museum.) 


New School for Social Research, West 12th 
St.—Drawings by Camilo Egas 
New York Historical Society, 
ark West (76th 


170 Central 
Street)—Exhibition of 


Washingtoniana, throughout 1932. Old 
American portraits. 
New York School of Design, 625 Madison 
Ave.—Student work from the State Art 


School of 
ber 31. 


Hamburg, Germany. To Octo- 


Newhouse Galleries, 578 Madison 
‘Comparisons and Contrasts,” 
ings by American artists under 
pices of the College Art 
til October 22. 


Avenue 

paint- 
the aus- 
Association, un- 


New York Public Library, 476 Fifth Ave.— 
Early views of American cities. Chiaros 
curo prints through four centuries and 
recent additions to the print department, 
until Dee. 1. 


frank K. M. Rehn, 688 Fifth Avenne— 


Paintings and watercolors by American 
artists; paintings and drawings by Jo 
Rollo. To October 22 


Street—Paintings, sculpture and tapes 


tries; portraits by Maria von Kammerer, 
October 18-November 8 

Marie Sterner, 9 East 57th Street—Exhi 
bition of work by American artists. 


Valentine Gallery of Modern Art, 69 East 
sith Street—Exhibition of French 
American paintings. 


and 


Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 


Galleries, 19 East 54th Street— 
Special exhibition of XVIIIth century 
Icnglish furniture, silver, porcelain and 
paneled rooms, 


Vernay 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey 
mour, McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 4)t! 
Street—Antiques and objets d'art. 


Wells, 32 
art. 


East 57th Street—Early Chines: 


Weyhe Gallery, 794 Lexington 
Group show of prints by American art 


Ists. 


Whitney Museum of American Art, 1 


West Sth Street—Memorial exhibition of 


the 
Nov 


works of Glenn ©. Coleman, Oct. 
16 


18- 


| Wildenstein Galleries, 647 Fifth Avenue— 
Old and modern paintings. 


Yamanaka Galleries, 680 Fifth 
Exhibition of sculptures from 
caves of Tien-lung-shan and 


Avenue— 
the rock 

Yun-kang. 

Zborowshi Galiery, 460 Park Avenue (al 
57th Street)—Paintings by modern 
French artists. 


OLD MASTERS SEEN 
IN COLOGNE SHOW 


COLOGNE—The art gallery, Kuns 
thaus Malmedé in Cologne, is show 
ing in its current autumn exhibition 
j}about thirty notable works by Dutch 
and Flemish masters of the XVth, 


}seurship, gives an 


} rare 
| Bosch, which is fully authenticated, 


| loo 


|ing of the Low Countries. 


XVith and XVIIth centuries. The ex- 
hibition, which has been built up with 
great care and discriminating connois- 
interesting survey 
of Dutch and Flemish art during these 
periods. 

A newly discovered 
Gothic master, 


work by the 
Hieronymus 
is 


deemed especially important. Gerard 


David's genius is revealed in a very 
fine “Head of Christ,” and the same 
subject is treated by the Master of 


the Mansi Magdalene, a pupil of Quen- 
tin Massys. Especially notable for its 
quality the great triptichon§ by 
Joachim Patinir from the Richard von 
Kaufmann collection. Another inter 
esting example of Flemish Gothic art 
is found in a charming “Madonna and 
Child” by an Antwerp master, who 
painted about 1530. Also outstanding 
are a “Flight Into Egypt” by Coninx- 
and Jan Gossaert’s “Adam and 
Eve.” A delightful “Holy Family by 
Cornelis Massys shows the new forms 
of the Renaissance. 


is 


Among the Dutch paintings, a scene 
with windmills and canals by Jan van 
Goyen representative of the new 
realistic movement which appeared 
in the XVIIth century landscape paint- 
Other char 


is 


acteristic works in this genre include 
an exquisite view by Abel Grimer, 


notable for its charity; a river paint 


ing by Jan Griffier; a little landscape 
done by Frans Baudewyns in collab- 
oration with Pieter Bout; and a scene 


by Thomas Heermans. 


Seascapes number the especially 


noteworthy “Port of Amsterdam” by 
Willem van de Velde the Younger, 
showing the battleship of Admiral de 
Ruyter. This canvas ranks as one of 


Avenue— | 





the finest productions 
Dutch marine painter. Light, air, wa- 
ter and the movement of ships are 
executed with remarkable feeling for 
rhythm 
and By Philip Wouverman is 
a finely conceived painting of a horse- 
man. 


of this great 


color. 


Two pupils of Rembrandt, Gerard 
Dou and Aert de Gelder are repre- 
sented: the former by an early work 
on which it thought the master 
may have worked; and the 
latter by an expressive portrait of a 
young man showing the influence which 
he exercised on Sir Joshua Reynolds. 


is 


Outstanding in this group are the 
Dutch genre-painters Jan Miense 
Molenaer, with two kermesses, and 


Pieter Quast with a fine psychological- 
ly conceived study of three 
playing cards. 
“Interior,” with gentlemen smoking 
and playing cards, formerly attributed 
to Jakob Duck, and now mentioned by 
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critics in connection with Le Nain, 
which is, moreover, a painting of high 
quality. An early work of Nicolaes 
Maes; a fine portrait of Abraham van 
der Schoor; a mythological scene by 
Cornelis van Haarlem; and a fine river 
picture by Cornelis Huysmans round 
out the exhibition. 


A small Adoration by Anton Van 


| Dyck, painted in Venice about 1625, is 


soldiers | 


of unusual beauty, with its deep warm 

color harmonies, and the rare spiritual 

quality evoked by his brushwork. 
Additional noteworthy items are a 


still life by Frans Snyders, a land- 
|scape by J. J. van Opstal, and two 
|small delicate portraits of the Arch- 
|duke Albrecht of Austria and the 
Archduchess Isabella Clara, Eugenia 
|of Austria, by David Teniers the 
Younger. 

The high standards of this exhibi- 


In addition, there is an | 


tion will certainly stimulate lovers of 
art in Germany, and prove of great in- 
terest abroad, 
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Artists Appointed 
To Do Rockefeller 
Center Mural Work 


(Continued from 


Page 5) 


height of seven feet and six inches up 
to the ceiling, and wrapping around on 
the north and south sides of the eleva 
tor bank 


Brangwyn's murals will cever the 


south wall of each of the four elevator 
banks to the 


west height of 


seven feet six inches up to ceiling and 


from a 


wrap around on the north and south 


sides. Sert’s four murals will be simi 


larly placed on the north walls of these 
four banks and also will wrap around 
Each of these panels will be approxi 
mately twenty-five feet wide and seven 
teen feet high. The murals of 
wyn and Sert will be 
distance of forty feet 
elevator banks 


Brang 
separated by a 
the width of the 


Thus, three world famous mural 
painters are joining hands to produce 
a unified decorative theme for the Great 
Hall. Each of them, incidentally, is a 
warm admirer of the work of the other 
two. 


The paintings will be done on can 
vas and put in place after completion 
The first sketches will be ready by De- 
cember Ist and it is expected that the 
finished murals will be delivered early 
in April. Brangwyn will do his work 
in his studio in Ditchling, Sussex, Eng 
land. Sert will produce his four panels 
at his studio in Paris, while Rivera will 
execute his commission in Detroit, 
where at present he is doing some im 
portant work for the Detroit Museum 
of Art. Brangwyn’'s murals will be his 
first decorative contribution to any 
commercial] building in New York City. 

It is the plan of the architects and 
builders that in the nine murals the 
philosophical or spiritual quality will 
predominate. They will follow the 
“New Frontiers” theme which is 
planned for the ornamentative ensem 
ble of Rockefeller Center. This theme 
is based on the fact that the beckon 
ing of geographical frontiers had a vite] 
effect on the growth and shaping of 
American civilization. As long as there 
were new geographical frontiers, peo- 
ple always could find a transient escape 
from old problems, economic, political 
and even spiritual, by “moving on.” 
The story of two centuries of Ameri- 
can civilization can be told in terms of 
its unfolding physical frontiers—from 
the Appalachian Mountains, through 
the Great Plains and the Great Amer'- 
can Desert, to the Pacific Ocean. 

Today our frontiers are of a differ- 
ent kind. There are no new physical 
territories to explore and settle. Mon 
cannot pass up his pressing and vital 
problems by “moving on.” He has to 
solve them on his own lot. The develop- 
ment of civilization is no longer lat- 
eral; it is inward and upward. It is the 
cultivation of man’s own soul and 
mind, the broadening and deepening 
of his relations with his fellowmen, the 
coming in to a fuller comprehension of 
the meaning and mystery of life. 

For the development of the paintings 
in the Great Hall, these frontiers are: 
(1) Man’s New Relation to Matter 


the new possibilities arising from his | 


new understanding of material things, 
and (2) Man’s New Relation to Men 
or his new and more complete under- 
standing of the real meaning of the 
Sermon on the Mount. 

Sert’s four canvases will express 
man’s new mastery of the material uni- 
verse: (1) His Power; (2) His Will: 
(3) His Imagination; and (4) His 
Genius. Genius is 
divine spark which uses the power and 


the will and imagination in broader 
fields and in greater ways than ever 
before. 

Brangwyn’s canvases will express 


man’s new relationship to society and | 


his fellowman: (1) His Family Rela- 
tionships; (2) His Relationships as a 
Worker; (3) His Relationships as a 
Part of Government; and (4) His Eth- 
ical or Religious Relationships. The 


fourth is considered as the dominating | 
which | 


and controlling factor, without 
the first three can only fail. 


Rivera’s panel will show man at the 
crossroads and looking with uncertain- 
ty but with hope and high 


new and better future. 
It is hoped that the artists will all 


come to New York to direct the erec- 


tion and to make or superintend what- 
ever changes or touching up may be 
necessary. 


considered as the | 








AUCTION PRICES 
OF THE WEEK 


EPL 


BISSETT LIBRARY 
\ Ande (j le | 
brat ! late Clarke P I ett 
Sen ‘ W t Va l 1 the f 
tert f Oct 4 eallz i total of 
$ SH f ‘ nti ‘ 


VOROSINE COLNS 

American-Anderson CGallerte | wor 
tant g£ d coins, from the estate of the ite 
Giulia P. Morosini were sold on Octobe 
10. bringing a grand total of $20,162.50 
We list below ogether with the name of 
the purchasers, iten bringing over $500 
0 H0-ducat plece Alvise Mooen 


go IN 1 ogee CXXVIILI 1763 

lias J Ls. Cortles $ 650 
i Piece of 12 dopple Modena 

Francesco | d' Este 1646 J Bb 

("or ey » 
12) Piece of 10 doblas, Spain, Pedro 

I the Cruel, 1350-1363; J. B. Cort 

ley H25 
122 Piece of 50 ducats fol Aragol 

J i & Carlo I, (1520) J 

Schulman 1050 
126 1633 piece of 100 escudos struc h 

it Segovia—Philip I\ the lare 

est Spanish gold coin; J. Schul 

man 1u00 
2 Great Danish medal of Chri 

tian V of Denmark struck to 

commemorate his naval victories 

over the Swedes in 1677; J 

Schulman 600 

FLAYDERMAN FURNITURE 

American-Anderson Galleries Karly 


American furniture, the property of Ben 
jamin Flayderman was sold on the afte 
noons of October 5 and 6, bringing a grand 


total of $28,435 The pieces bringing the 


highest figures in the dispersal, together 
with the names of their purchasers, are 
listed below 
230—Sheraton carved mahogany up 
holstered sofa, Duncan Phyfe 
New York, 1800-10; Mrs. W. W 
Drury $650 
49— Inlaid mahogany and bird's-eye 
maple dressing bureau, Ameri _ 
can, 1810-20; A. R. Whittier 570 
256—-Important and rare Chippendale 
mahogany claw-and-ball foot 
card table, John Goddard, New- 
port, R. L., 1760-70; accompanied 
by affidavit signed by J ie 
Pease, in whose family table al- 
ways resided until sold to Mr 
Flayderman; Ben Brown 3800 
275—Carved walnut seroll-top claw 
and-ball foot highboy, attributed 
to William Savery, Pennsylvania, _ 
XVItIth century ; Harry Arons i2o 


Berkeley Williams 
Exhibition Opens 


In Philadelphia 

The Warwick Galleries will open 
ithe first Philadelphia exhibition by 
| Berkeley Williams on Monday, Octo- 
lber 17th. The show is entitled ‘Paint- 
lings in Virginia and France.” The 
group of about twenty canvases in- 
cludes landscapes, still lifes, figures, 
portraits and abstractions. For the 
past year Mr. Williams has concen- 


trated on the Virginia scene, painting 
intimate glimpses of his native city 
and the Old Dominion landscape. He 
uses a pigment especially prepared 
lout of the actual red clay of Albe- 
|marle, so that no one familiar with 
Virginia can doubt the authenticity of 
that striking color. ‘James River Bot- 
tom Lands,” “County Road,” “Po’ 
White,” “Shack” and “White Barn” 
were inspired by the artist’s attach- 
ment to the countryside with which he 
and his family have long been identi- 
fied. Among other titles are “Rich- 
mond Alley,” “Nebletts’,” “Jardin Fan- 
tasque,” “Riri” and “Broomstraw.” 
The exhibition will continue through 
October 29th. 
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| dicate the development of impression- 
| 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


The Art News 


Sotheby to Hold 
Interesting Late 
October Auctions 


LONDON—Although Christie’s will 
have to delay the opening of their 
autumn season, on account of the im 


portant exhibition of decorative art 
for which they have generously given 
up their spacious rooms to the Brit 
ish Antique Dealers’ Association 


Sotheby's have already arranged some 
October 

After a dispersal of the Walters co 
British 
of pictures and drawings 
reports A. C 


Datly 


good sales for the end of 
sale 
held 


R. Carter in 


lection of early coins, a 
will be 
on Oct. 26 
the London Among 


Gosford’s 


Telegraph 


the dowager Countess of 


properties is an interesting portrait 


of an elderly lady by the Anglo-Dutch 


painter Cornelis Jonson, born in Lon 
don in 15938, who changed his sur 
name from Janssens, and studied 


under Mare Gheeraedts 
to England 
old 

Among the 
owned by the 


who had come 


when he was seven years 


drawings 


Walker ot 


collection at 


late Lady 


Worplesdon are a few fine works by 
Copley Fielding and by Birket Foster 
A very notable water color, too, is a 
view of Durham by Peter de Wint 
and there is an unusual landscape in 
oils by Canaletto of a scene with 


Roman ruins. 
The success last season ot 
W. Van de Velde’s rapid and accurate 
drawings of warships has 
lady to send other naval 
the master. 
The late Mrs 


some ol 


caused a 
subjects by 


Jane Hignett’s colle 


tion of well-chosen examples of 
Worcester, Bow, Chelsea, Derby, and 
other English porcelain, to be offered 


on Oct. 27, contains several 
pieces. There is, for 
Derby tea pot 


very good 
instance, a rare 
with the incised date, 
1756, the year after William Duesbury 
left Loughton Hall to take charge of 
the Derby factory. 

On the following day the 
Countess of Gosford’s 


dowager 
property in 


cludes a very fine XVIIIth century 
bracket clock made by Thomas Tom 
pion in association with his son-in 


law Edward Banger about 1725. 

There is, too, a very rare gilt gessu 
centre-table, only 20 inches wide, de 
signed in England about 1720. A 
small panel of German stained glass 
commemorative of the Peace of West- 
phalia, otherwise Munster, in 1649, 
which terminated the horrors of the 
Thirty Years’ War that left Germany 
as a barren waste, is enamelled with 
figures of the Emperor between the 
King of France and the Queen of 
Sweden 


DENVER 


For the first time in several years 
the Denver Art Museum is showing an 
exhibition of the impression- 
Eighteen lent by Du- 
rand-Ruel, Inc., of New York and Paris, 
constitute a exhibition of re- 


French 
ists. canvases 
small 
All of the important 


names from Claude Monet to the Amer- 


markable quality. 


| ican Mary Cassatt are included in the 


gallery. 

Although the particular pictures in- 
ism into the brilliant but less emo- 
tional Neo-impressionism, the best 
canvases are by the great artists who 
| instigated the movement themselves. 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
| ANCIENT and MODERN 


vision to} 
the choosing of a course leading to a| 


Saturday, October 15, 1932 


ON EXHIBITION 





TOMORROW (SUNDAY) from 2 to 5 p. m. and 
CONTINUING DAILY UNTIL SALE, from 10 a. m. 


to 6 p. m. at the 


NATIONAL 


ART GALLERIES, Ine. 
AUCTIONEERS and APPRAISERS 
HOTEL PLAZA 


Rose Room Fifth Avenue at 58th Street, New York 








SALE AT PUBLIC AUCTION 





Thurs. and Fri. Afts.. Oct. 20 and 21 at 2 P. M. 


ENGLISH, FRENCH, 
ITALIAN and FLEMISH 


PAINTINGS 


FRENCH and ENGLISH 


FURNITURE 
DECORATIONS, ETC. 


The Private Collection of Mr. 
ALBERT DUVEEN 


Removed from his Riverside 
and Bedford Village Homes 


SALE OF THE PAINTINGS 
WED. EVE., Oct. 19 at &P. M. 








FREDERICK A. CHAPMAN, Auctioneer 
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“OLD MASTERS” 
IN THE FINE ART OF PACKING AND SHIPPING 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street ; ’ ; NEW YORK 





N. E. MONTROSS 
W orks of Avt JAC. FRIEDENBERG H U D S QO N CHAS, FRIEDENBERG 


ice-President 


FORWARDING & SHIPPING CO., INC. 
ial tet il ial NEW YORK 
MONTROSS GALLER) 
: CUSTOM HOUSE BROKERS FORWARDING AGENTS 
785 Fifth Ave. NEW YORK OFFICE: 17 STATE STREET 
Bet. 59th and 60th Sts 


WAREHOUSE: 323 East 38th Street, New York 


Cable Address Telephones: 
“JACBERG" BOwling Green 9-4151 to 4154 
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ENGRAVINGS CLEARED THROUGH U. S. CUSTOMS 
AND - 
ETCHINGS CUSTOM HOUSE DEPARTMENT 
BY Our many years of experience have placed us in position to give unexcelled and 
smart service 

OLD MASTERS WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
[ ILI i IS LO WV } On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
16 East 57th St., New York our warehouse (under Customs regulations) where our facilities and experienced em- 


CIN ployees permit us to assure the most careful handling, unpacking and delivery. 
f INC, 


We also specialize in packing and shipping of works of art, paintings, fine furniture 
and household effects to and from all parts of the world. 
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PICTURE FRAMES 


MACBETH GALLERY London Representatives: 
CAMERON-SMITH & MARRIOTT, LTD. 
PAINTINGS 


BY AMERICAN ARTISTS “Norway House,’ 21-24 Cockspur St., S. W. 1 


Cable Address: **Kamsmarat-—London” Telephone: Whitehall 8544 
I ntiaues 1 Reproductions ——- OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
Antiques and Keproductions > FOLLOWING CITIES: 
WILLIAM MACBETH, Inc. PARIS BARCELONA ROME. MILAN. GENEVA 
+ [CT Pon . “0 + 7 Wwe : _ 2RLIT MIADRID FLORENCE RUSSELS LUCERNE 
ALSO—RESTORING—REGILDING—RELINING 15 East 57th St, New York HAMBURG SEVILLE | VENICE CANNES” ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 





AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


25-27 West 56th Street, New York 


Member of the Antique and Decorative Arts League, Inc. 
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MURRAY K. KEYES 


Photographer of Art Collections 
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ANTIQUE FRAMES PERIOD MIRRORS 
FINE REPRODUCTIONS OBJECTS OF ART 


ROR ERATI 
FRAMES 






The largest collection of rare 
examples of all periods from 


which selection may be made 


ON EXHIBITION 
THRU OCTOBER 


English XVIII Century Hand-carved, solid wood frame. Patent No. 3431, 4” wide. 


386 PARK AVENUE NEW YORK 


Between 53rd and 54th Streets Telephone WIckersham 2-5686 
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